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This='n"-That

Thip issue's expected crop of editorial miscellany continues the list-
ing of 1944 books of fantasy fiction published in the United States fr om wherse
it was so abruptly terminated in the last issue... Beth Brown's Universal Sta-
tion (Regent Mouse, $27) is a somewhat sentimentalized troatment of the 1ife-
after-death theme, and is quite entertainingly written. The World Healer by Paul
M. Kourenoff (42} from the author) tells of "the future of medicine in 199-" in
fictional guise. If o0ld Irish legends appeal to you, try the modern versions of
several as presented in John Bayley's Forty Hemds (Dzy, $3), No less than three
velumes in the genre have appeared under the authorship of Erie Linklater, all
published by the lizcwmillan Company: The Wind on the Moon ($2ﬁ), g rather dilute
Alice-in-Wonderland tale; Crisis in Heaven ($T§), a play of Elygium, with resur-
rected historical characters; The Grest Ship ard Rabmlais Replies ($1%x), the lat-
ter play in which is on very similar lines, The second of Vardis Fisher's fine
gseries of novels about prehistoriec man is The Golden Rooms (Venguerd, $24), which
is must reading for those who like the theme treated. Worlds Beginning by Robort
Ardrey (Duell Sloane & Plerce, $24) is a tale of the future, Angd in the bio-
graphical field, twe authors of imaginative fiction guin mentions Arthur E.Mor-
gan's Edvard Bsllamy (Columbia, $5) and Joseph D, Bennett's Baudelaire (Prince-
ton, $2); the latter volume is the first in English to deal et any length with
Baudelairs's poetry,

The moat intoresting items on the agenda of the pocketbook publishers
are Penguin's two (still in print)}, Tales of Pirecy, Crime mund Ghosts by Daniel
Defoe, and William Sloene's T'¢ Walk the Night; and if you migsed the recent om-
nibus volume of Steven Vincent Denei's work, Ponguin has a sampling of it ready
for you in O'Halloran's Luck and other Short Stories. Bart House has followsd
its firat collection of Lovecraft tmles with a second, The Dunwich Horyor, which
contains two other works of this great author in addition, A few months ago The
Face in the Abyss joined the five previous Merriti novels under the Avon House
bunner; The Ship of Ishiar is expected to follow this in August, with The Metal
Monster achaduled for the Spring of 1946... All these sell for 25¢.

So far this year but four new titles of funtesy have come to your edi-
tor's attentiont an American reprint of the British Fireman Flower end Other Sto-
ries (Vanguard, $2%); the misnamed Collected Stories of Bem Hascht (Crow m, $3)
---this being but a brief selection of Hechl's shorter talee=--=-which contains
two of the fentasies from the author's earlier Book of Miracless Robert Frost's
allegorical play 4 Masque of Reason (Holt, $2}; and from Britain & supernatural
novel by Oliver Onions titled The Story of Ragged Robyn (Joseph, 8/6).

Of interest to those of Commentator's readers having interest in inter-
planetary travel are three books on rockeiry that have recently sppeared: Eugen
Sdnger's Raketen-Flugtechnik {Edwerds, $5), Hermann Oberth's Wege zur Raumschif-
fahrt (3, aufl, of Die Rakete zu den Planetenrfiumen} (Edwards, 38) and The Coming
Age of Rocket Power-rﬁhrper, $§%) by G, Edward Pendrey. The former two ere re=-
prints of the original German editions, and Mr, Pendray is probably better known
te most fantasy fans as "Gawain Edwards," under which pseudonym he wrote som e
science-fiction o few yoara baok,..

acknovledgements arce hereby mado to C, J. Forn, Jr,, who contributed
goveral of the titles of neow books mentioned in lest Fentoasy Commentetor's edi-
torial, and to The Burning Glass, from whose pages Joyce lMayday's brief book re-
views in this number were talken,..

"By=Products," also in this number, appears at a sedly appropriaie mom-
entt T am grieved to say that it is probably the last of the author's articlesto
be published, for on April 16th last its author pussed away, His death came s
a not-unexpected blow to those vho kr&y him peraonally, and 2s an equally keen
shock to those who have followed his fantasy tales for the pmst eight yoears in
the fantasy magazines, laleolnm Jomeson will long be missed and remembered.
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The Day After Tomorrow

by
Thyril L, ladd

Introduction

I suppose that every intelligent human being hae, et some time or oth-
er, ponderad upon the thought "I wonder whet the world will be like & hundred-w-
or five hundred---years from now,” Auvthors have wondered in this fashion, too,
end have produced many interesiing bocks which tell of the deys yet to come, It
is the purpose of ithis article to mention a few of these fascinating fictiona)
conceptions, and perhaps to introduce some remeders to tmles which may not previ-
ously have come to their attontion,

vaverel novels having a future locale will not be included beceuse iu
gome inetance: the vriver has hod to place his story yesrs ahead in order to usc
machinery snd wesmons ot consistent with today's inventions, Rather, we ars
more interested 1t svch sforics na tend to emphasize, mg their general theme,
changes between coming times and our own, Therefore a book such as Ray Cummings'
Sea Girl (1930)=--which in rvality is simply an account of undersea adventuree--
will be omitted,; since thu future time is here morely incidental to the story.

When we coms to consider tales of the future, they sppear to fall into
two loosc catogories: those whose loceles are laid in the future, and the second
group (parsonally more appealing to this writer) wherein a person sleeps or lies
in & trance to awaken in wonderment many years ahead. (In thils second assortment
there iz aiso an interesting subdivision: the sleeper is actually waked in & fu-
tvre tire---but that futurs ic our own day, the slespinp one having been render=
el unconseious in soms poriod of the dim past, }

L can of coursc describe only those books which I own or have read=--
dcubilecss there are othere that I have never seon. Then togy, as this article
w1l mako apparert, I am morc interested in tho story than its literary quality.
%> nowy in what may bo considered e somovhat rambling manner, I shall doscribe
bricily gome novels of this type...

I

Ono of the older oxumples of the world's futurs destiny is Qumegg: the
Last Days of tho World (1894), written by Camille Flammarion, This tale is
ptinied upon 4 bread canvas, and carrios forward into future vcars through hun-
dreds of conturics until, through lack of water, 1life upon this planet becomes
extinet. Tihs book is very intoresting, and gives much data of various times ir
tap plauot's history when the und of the world was foretold; it gives also an ac-
cour’ ol humanity's desporate attempts to thwart its inevitzble deom by buildine
glaca-2rnclored cities nnd by proling deep within the earth's crust for water. lov
ca least fusein iting feature in the volume ies its illustrations (of which ther.
over eignty; droum by over o dozen artists,
such more recently an excellent and profound picture of the worli's
igtors and final end hos cppearsd. This book, Olaf Stopleden's lost anc
Firet Men (1930), is perhaps tho most awesomely fantastic concept in fictinnal
print, Mct only does the suthor trace the course of this planet to its end, but
hz goes ev:a further, outlining thc histery of the humen race through its many
clterations in evolutionary form and its migrations to other worlds to itg final
annihiletion, two billion ysars eheed, on the plunet Neptune, Lwven the most con-
petent synapors can baroly hint et the magnificence of the pirture of humanity's
destiny thet this talonted British writor hus painted,
The year 1906 suw thoe eppearance of at leapgt two of these tales. Ona of

ar
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them, The Darthguake by W, Holt White, tells of a& mighty earthquake that ghook
the city of London :n .907. The resulting cheos in that city, and the efficient
handling of the situut.ou by the Prime Ilinister make a very good tele, The other
novel referred to 1: Ti2 Doouswan by Van Tassel Sutphen, Uhen this story opens,
we find wost Awericins in its future ere living in stockaded farmsy the highly
mechanized civilization of the lmnd has been shattered by a great catastrophs ,
nmeny years beforsc, But in the ruins of the crumbling city of Now Yorkee-known
now as "Doom'=~-p tribe of orrogent men, descended from ancient robber bonds who
roaped the land in the deys immediotely following the disaster, have establighed
thenselves, The young hero of the book, daring existing penalties, makes his wey
into Doom, investigates wonderingly its half-ruined structures, and after many
exciting adventures wins from the Doomsmen & naiden with whom he has fsellen in
love. Sutphen hag writisn an excellent tale in this, and the reader is fescin-
ated to the {inal page.

Probably one of the wnst famous stories of this sort is Aldous Huxley's
Brave Now World (1932), Huxlay, though writing satirically for the most part,
nevertheless gives us an interasting and absorbing story. The future world he
depic*: has been unified and nechanized according to & set pattern of stebility,
The concepticn on which this civiiization is founded is the legends and mccounts
of Henry Ford's {wclovies: indewd, every head i3 bowed in adoration at the men-
tion of this man’s rame. Bvery individual is condition symtheticnlly before and
after birth to 111 ore particulor job, to dotest all others, Contrast between
this civilizutinn and thut of our own day is excellently drawm by the device of
allowing ciarscicers in the story to visit o reservotion where Indions ond certain
of civilizaticn's misfits live in aboriginel confinement., An especially brilli-
ont young man fror this reservotion is brought back into mechenized society thet
his recacvions nicy boe studied; he proves to be o nisfit there,

Herbert Best's Twenty-Fiftn Hour (1940) is an intriguing picture of a
Burope alungi dopopulaterl dus to the present war, with o few men left in roving
bards, living the 1lific cr 2 senie-savage., Because of o deadly plugue, America is
neerly +v.oif of hwinnity, A& girl and her sick brother, alone in the Western Hemi-
spher<, voyzee to Jurope and loater visit the still-civilized races of the Afrie
can contireni, Anymoon (1913) by Horace Blenckley is another intriguing novel
in the rmeare. Here ths Prine Uinister of Dngland, serving in o tine of politiml
chaos and finally swept csids by femcle donination of government, succumbs to o
broin=fover, In this stote he lroocs of being in o far-=distant future where the
rece has degenerated to a vasl Yoa-hive, wonen predominating and males being kept
only for breediag purposes, to ve destroyed ruihlessly when their periods of ser~
vice are over, Somewhat similar bo this conception is that in Ayn Rand's Anther.
{1938); here too hunmenity is raginented to the nth degree, and in this tule onv¢
young pan ileces the monotonvus cxistence to rediscover elsewhere the old wey of
living and to plan new haprinszss for his race,

In The Moon Haic {19.6), Sdgar Rice Burroughs also goes into the daye
of the futurs. In this book he first tslls of adventures on ihe moon by & nsan
of the earth: in later sccotious of the novel the lloonmen invade the earth, sub-
jugate it. and rmks its ‘nhebitants their slaves and vassals., And in the {final
pagre of the nevel e descondant of that first adventurer on the moon leads an on
slaught oa tne invadors. Burroughs wroto encther exiremely good story of t he
future, btut for seoe reason this novel has never been reprinted since its origi-
nal apnoaranco thiriy years ago, Its title is "Beyond Thirty," and it was pub-
lished in All Around Logazine in February, 1916. Auerica, aghast ot the contin-
ual warrin. in Surope and asic, has created & sea and air fleet of such nagni-
Tl vy foobid - *ttock, cnd then prevonted by law the crossing by any inhabi-
tont of Morth o Sonvh americn of o cortain degrees of latitude. Cought in =n
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vicious storm, the youag naval officer who is hero of the tale is forced over 30,
the forbidden liim, ©Bincs even en accidental crossing of thig line is punishable
by disgrace---or even deathe-<ha has nothing to lose, and therefore continues on
Festward, The remainder of the tale is fascinating: he lendg in England, find-
ing there a wild, wcoded country infested with lions and tigers, with man living
in cumps and villages little better than those of savages. Here he meets the
titular queen of the realm, end rescues hor from danger amid the ususl vivid ar-
roy of Burroughs adventurcas {inally he penetrates to the continent of Europ ¢
just at the time that it is invuded by an Asiatic horde under the Yellow Emperor,
Ultimate victory against greut odds is given the young officer who returng to Am-
erica not in disgrace but in triumph, having once more opened the rest of the
world to civilization, ‘/hy this Burroughs tale was never put in book form i s
hard to imagine,

Ray Cummings also utilized a future locale in his Lan Who Lastered Time
(1929}, which is a story of time=travelling; and while Turrano the Congueror hes
gcene3 laid in the future, it {like the author's Sea Girli is really little mores
than a tale of interplenotary wverfare,

Jack London wrote The Scarlet Plapue (1915), wherein an aged men tells
the boys of & erude village in the 21lst contury of the days when America was a
great netion, and exploins how 2ll civilization {he world boasted crumbled when
the Groat Ilague swopht over it sixty yeoars before. H. 1. Wells plunges far into
the futurc in his femous Time Hnching (1895), = novel that should bo quite fa-
miliar {o cvorybody, William Richard Twiford tolls of e future war and a great
sociulistic state in Sown in the Darkness, A,D. 2000 (1941); and a picture of a
dovmtrodden mankind trying to cust off the burden of closs subjugetion is vivig-
ly done in Thomas Temple Hoyns's Intrigue on the Upper Level (1934),whose action
takes place in the year 2050, In Red Snow (1930) F, Wright Hoxley gives the sad
picture of humanity's end through a peculiar red mist cast from the heavens that
causes universal sterility, Reversing this phenomenon, Tiffany Thayer ends civ-
ilization in his Dr, arnoldi (1934) by covering every inch of the world's surface
with wriggling, living bumanity---for in the days he describes man can no longer
be killed, even if cut to bits, rs each sepurate portion continues to live., Mark
Powell Hyde wrote a very interosmtine juvenile novel, The Strange Inventor (1927)
which is adult in treatmont; aftor pgiving an account of time-travelling into the
past Hyde scnds his youthful hore the very far futuro,

In 1922 Elle Scrymsour wrote The Perfoct World, a novel having almost
overything for which the most rabid fantosy onthugsiast could wish, Yet crowded
eg are its episodes and complox as is its plot it reads welle-wand whore usually
overebundance of plotemztorial ruins a tele here it serves only to make it bet-
ter. Beginning with discovory of a lost race in the bowels of the earth, we arc
to0ld of the dustruetion of our world and humanity's migration to the planset Jup-
itor, Thoro it is discovorod that God supposedly eroctod two Gardens of Eden~--
into warth's sin vas brought; but to Jupiter's, novor, Yet in underground ocav.
erns theroe lurk worshipper's of anciont pagan gods, This novel is one that nev-
or should bo pussed by...

Thero arc many more ihat might be described, but to keep this erticle
within menageable bounds I shall mention but one other in this first section: The
Vorld Below (1929), S. Fowler Wright's powerful fantmsy of the future. Here, Ly
scientific means, a marn is cast far ahead into future time; he meets strange ad-
ventures in the world of that day, and finelly plunging beneath its surface into
subterranean caves comes upon e mighty race of physicel and mental giants. Phi-
logophy is cloverly mingluvd with high adventure in this tale, whogse magnificent
scope cempares favorably with that of Stapledon's Lagt and First Hen. Indeed,
these two novels ere probably the most impressive so far noted,
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We come now to a particularly fascinating series of tales. Aslesp=a-
and then awake. 4And to a world that has changed, for centuries may have passed
by while the sleeper lay unconscious of them alll And when one thinks of this
theme the book which has achieved the most fame, Zdward Bellamy's Looking Back-
ward, 2000-1887, is usually the first to come to mind, Bellamy picturss & utopisa
in which his hero awakens, and his effori was interesting onough to elicit crit-
ical response (oven in fictional form) from many other writers, all of which was
perhaps responsible for his soquel Eguality (1897)., These were very well writ-
ton, but I feel that many later attempts make more pleasant reading nowadays.

Purhape the very greatest of those is The lessish of the Cylinder, =
book that avpeared In 1817. Victor Roussceu, its author, hes hore created atalo
that can bu roed and reread with undiminished pleasurec, Loecked in & cylinder
that cannot opon for & hundred years, the hero of the tale recovers consciguaness
to find a world greatly altervd, len's deities have been stolen from him, and g
muchonistic science offered os substitute. To the awskenced man London is terri-
ble, yet somchow foscinating., Human sympathy is at o low ebb; wan is for t he
most part ruthless in this dey,; ond much regimented, too., Later; our hero finds
suspendod in w great tumple o cylinder similar fto thot in which he himself had
slepte--und in it his swectheoart of that day he loft behind; the cap of her prie
son is slowly unscrewing, which indicates that hsr dny of awnkening is near. Tha
Meosiah of the Cylindsr is packed with thrills, ond tells, amid much oction and
excitement, of the final revolutionary triumph of the olden ways of living and of
the relstublishment of the Christiaon foith, This boeok is indeed one that no one
who follows fontasy fiction should fail to read,

Doscrvedly fomous, too; is Guorge Allen Englond's maognificent trilogy,
which appuarced in beok form oo the single volume Derlmoss cnd Down (1914), This
bulky novule-«it is almost throo inches thickj-~«tells the story of theo awaken-
ing of on ungineor and his sceroieory in the ruined tower of New York City's Met-
ropolitan Building to find thal civilization has c¢rumbled about them as a result
of scme unknown catastrophe. It seems scarcely possible that an author would be
able to cram into one story os much adventure, as many thrills, as hes Ingland in
his account of how these two survivors reBstablish civilization from the ruins,
And he has done this well; the novel reads smoothly, end is unquegtionablya mag-
nificent achievement in the field of fantesy,

Ouwen Johnson's Coming of the Amamzons (1931) is satire, but interesting
nevertheless, Here the refrigerated hero is roused to e woman-ruled world, to
revolt aftor a time against this feminine domination. Kenneth S, CGuthrie's Ro-
mance of Two Centuriss (1920} has its hero awalken a hundred years in the future;
this book beoomes somuwhat dull in spots bocausc the author dwells too long upon
the perfoctions of tho society ho himself wishes to see some day come about, It
is fascinating in many rcspects, however, and provides much good reading. An ev-
en more intoresting conception of the futuro is given in the excellent Peonle of
the Ruins (1920) of Edward Shenks; here the hero finds his futurce England sadly
;E%}EE;Bsscd in civilization---tho inhabitants can no longer make machines-and
use the arcicnt erumbling buildinpgs rather than bothering to erect new ones, He
panages to construct a gun, with consequent interesting developments.

Granville Hicks and Richard Bennctt co-authored in 1940 The First to
Awskon: a Novel of tho Year 2040. This is merely a fictional vehicle for ideas
of the authors ubout u perfect socioty, and tells of o clerk who is cwakenad af=-
tor o coentuiy~long sloep und sves this scientific utopia. Edwin Lestur Arnold's
Phra the Phocnicien {(1890), though not strictly speaking a novel of tho future
gains mention here because its here, ofter 2 number of adventures in past eres
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of the world’s history, sleeps apain to awaken ages hence, 4nd of c¢ourse no ar-
ticle of thies sort would be zomplete if its writer did not salute H, G. Wells'
mepnificent novel When the Sleencr Wakes (1899), whose hero wekes uyp in e glass
cage to find that over two hundred years have flown by, and that he is owner of
over half the world's woalth; people without heirs have time and again left their
gstatuvs to "The Sleeper'=w~who has all this time been but & curious museum picce,
This book is espocially interssting, too, in that it predicts radio and forotells
developments in aireraft, It ig wull illustrated with some vory unusual pig-
tures. Wolls has gons on rocord ms saying that this book was written  somowhet
hurrisdly, and that the hoped-for opportunity of rovising it before rpublication
did not materielize, Twolvo years later, howover, ho romedollud tho work slight
ly; fueeling thai it wes too late for him to underteko eny drastic reconstruction
hu adoptud mercly the pert of an uditorial eldor brother," cutting out a number
of "tiragcae pusseges.” Shortened thus by some six thousand words, and having
but one 1llustrelion {where the original version had boasted fifteen)}, the novel
wes ra-izsued in ils mew form ae The Sleeper Awelkeg in 1911,

Orver two thousand years cgo barbaricn hordes sweep over Egypt. In an
ancient city in their path tho high pricst of Ra leads & royal prince intoa hid-
den sepulchre, points to lars of jewels, and tells the prince that he must jour-
ner into the far future in order to find and hring beck some potent weapon that
will save «is naiion, Since hia beloved has been stolen from him by these bar-
berian marauders, the princo mccopts tho proffersd magic drsught---and sleeps.
He awalens to the year 1914, and to a weird, strange world! Because of the jew -
ele entombed with him he does not lack wealith. and eventually learning the neow
tongues he travels widely in varliouws lerds, “reoat indeod is his amazoment a t
suca modern murvels as subways and cloctric lights, and equelly intense i s the
feeling of vivid horror le exuerisncas on socing, im a faire museum, the mummy of
the cncient priest who sent nis ~u the journey for which there was no return, He
finda, %00, & girl who is idewtical in ifovm end fealures to the sweetheart w ho
wns stolen away from so mens conturies age v his mother~land, He feels that
she is mctually a rsincarnction of his helovoed, bul recelizes that since he could
rever reconcile her to such o theory he must zet himself to win her love onc o
more-~-which ho does with oventuel success... All these thrilling adventures are
to bo found in William Henrv Warner's Bridge of Time (1919); this magnificent
tale is an unequavocal mugt on every fentasy reader's list,

Somevhat similar is the novel She Who Sleeps (1929) by Sax Rohmer. 4n
Egyptologist end his son translute a papyrus which relates how s pharach, in or-
der that his glory may be told to future generations, has caused a young princescs
of hig coust to be placed in an age-long sleep., Although the Tgyptologist does
not expect o find even the dusty remains of the girl he opens her tomb in order
to0 securs any asrcheological rewains that might be preserved there, But loi Thers
lies tha princess, sleeping still! Carefully they follow the ancient directions
for restoring her to life, and she finally awakes, to open on our present-day
world tioso cves that last saw ancient Egypt in all its glory.

4 fow othera demanding briefer mention are Arthur Stringer's novel Thg
Woman Who Couidn't Die (1929), Here, explorers find & Norsewomen oncasod in a
block of icoy shc ie thawod out, and comes to lifam--with disastrous results, 4
gimilar tule is The Frozer Pirate {1887) of W. Clark Russell, as is the title
story of Liriam iichaclson's Awakoning of Zojas (1910), luurice le Blanc's Hide
den Torb (1523) deseorves mention solely to warn fantasy roaders that its excol~
lont beginning degenvrates to a nmndane hoax in the finsl chapters,

‘One of the most fascinatirg voiumes I have ever chanced upon is Hannie

e EEm . e

(eontinved on page 159)
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Williams, Frank Purdy (1848.19 )

Hallie Marshall: =z Trus Daughter of the South

New York: The Abbey Press, 1900, 183pp. 20 cm. $l.

Further information: Though dested 1900, thie novel did not appear until 12013 no
foreign editious ci it have appeared.

Synoptic review: A fantesy collector could not be expected to be mtiracted to
any book bexriug a title such as thig, nor would he be helped by sight of n cover
decorated by o scuton branch loden wilh flowers., Nevertheless, Williams'® novol
is on important ome, for it is probably tho firgst to usc the "Worlds of IF"theme
involvring parcllel time,

I. is not at all badly done, The hero finds himself in a South which
has won the Civil War with the lclp of the British Navy, its slaves who rige in
patriotic fervour, eand its crusading zense of Right and Justice. By 1900, the
South is flourishing: it hns become a land of apacious cities, food, work andg
wealth in plenty, and graciows 2.d anligotensd people, The negroes, while still
nominally slaved, are happy =21 live "freely," work cheerfully under an elected
leader of their ovm ra=ce, and are only sold---vhon at all---in ontiro families.
tioanwhile the North, under a narrow, grasping industrielism, lives meanly atop a
wrotchod army of unomployed,

It rogquires e deal of convincing to show tho horo thot Gettysburg was
the scene of the decisive rout of the North and that his hostis are not rebels or
madmen, but he is helped by finding himself ten years youngor than {m his othe r
1ife, and no longer rarrisd to his former wifo but engegoed to tho radiant Miasg
Hallio Harshall, The final piace of evidonce ie the arriva) of a miserable re-
fugee from the widespgread unemployment in the North.

Williams suts forth the “"Worlds of If" idea very clearly:

"Jag it a dream? As I look back over these pages and read what I have
vritten; s I look into my heart and gee how deeply loving momoricsof Hallie and
the feir Southiand are graven there---I find it hard, very hard, to believe that
I am exemining only the traces of a dream, Surely they were born of something
more cubsiantinl) than that, Whet I saw, I gaw with real eyes; what I experienced
was actual,

“IT% would be an idle and foolish quest to go seerching through +t h e
knotm Sovtliizud of today expecting to see the flag of the Confederacy flying in
triumph, as I saw it---hoping to see Hallis as she appeared to me; I know that,
well, But I also know that somewhere the lend of the Confederate petriots' hope
exigts-—sunny and fair and plenteous; and wherever thnot somewhere is, there I
have bheen, I know, too, that somevhere Hnllie liveg~==in nll her Southern bheau-
ty, kindliness and pride; ond I know thot with that dear girl I hove spoken face
to foco.

“"The conceptions of noble minds~---the aspirctions of horoic heartg e «-
never dioc, ©Somawhere on the nlones of existence---somewhere nmong the spheres—--
they become rezl manifestations; cnd there, from time to time, they ar o easily
seen by favored mortal eyes,"

Fo P. Williome' only other publ}ished work oppocre to be o somowhat ane
ti-capitalistic pomphlet Tho Discovery of 2 Missing Link: gn Attack upon tho Ep-
oy of Labor (i885), but though this has been long foxgotten, he will still hold

a ninor r.-he in fantasy's Hall of Fame for the theme utilized in his only novel,
Hallie Marshall. -=~R. Gaorge Hedhurst
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From the Eygone Days of Welird Tales

by
Richard Witter

Probably the greatest crescendo of quality in a fentagy magazine wag
achieved by Weird Tales megazine in 1927-1930. Among the multitudinous array of
great authors on its roster at thet time was H, Warner Munn, though he probably
is best remembered for "The Iing of the World's Edge" of a dozen years later,
However, except for a few inconsistencies, the series of stories he wrote during
the period 1925-1931 remains his outstending contribution to the field of super-
netural fiction,

The first in this series, "The Werewolf of Ponkert,™ appearsd in t he
July, 1925 h3ivd Talegs. It is to be doubled that the author ever intended this
tale to have ¢ ssquel, but becauge of the success of hig initiel effort he wrote
anpther, This was titled "The Return of the l'mster" and eppeared in the July,
1927 issue, exasctly two years after the originel. The firet story deals with an
episods in the sarly life of the raster; and its sequel treats the svents which
culminate in his death, Populerity encouraged yel a third, end since both the
beginning and the end of the rastor’'s life haud beon depicted Hunn had only the
intermediate portion to write about; this he described in "The Daughter of the
Werewolf," Considerably longer than its prodecessorg, the latter was published
gd & gerial in Weird Teloes, running from October to December of 1928, The ratio
of the lengths of these three is also proportional to their quality, Thisgal~
so holds true for the last two of @ trio of short stories by Munn which appeared
in the thres igsues of the nugazine beginning with November, 1930, The series'
reputation unquesticnably sufiersd by the publication of these last two, for they
they contained little of the quality that made the third a masterpiece; by con-
trast the first of this group represents the high-water merl: of Munn's creative
abilities, They bore & gensral title "Tales of the Werewolf Clan" and were in-
dividually named "The laster btrikes," "The lLester Fights" and "The laster hes a
Narrow Lscape." As a conclusion to the series the last story is miserably poor,
and taken separately still impossibly dull., Indeed, the tendancy is to condemn
the entire series on its basis, but remembrances of the earlisr talgs gquick-
ly banish this inelination, Since more of the nower Teansg read the later sto-
ries thun first ones it is smull wonder that the geries has fsllcen into neglect,

"The Werowolf of Ponkert" has as its setting the tiny Hungarian town
of Ponlkert in ihe rifteenth century., This novelettc rocounts the adventures of
the unfortunate Wladislaw Brenryk, who falls into tho clutchus of the Master for
killing eno of his woroewolves, Brenryk is offorcd tho choico of death or slavery
to tho Mestor ia the ferm of o werowolf, and talkes the laticr---to his seternal
regret. On certain midnights heo changes into animal form and plunders and kille
with the otuer wembers of the werewolf pack, In humen form he is horrified by
the deeds he has been forced 10 commit, and attempts rebellion against his tor-
mentor, This, however, brings about his final downfall, for the Master has the
suspicion iuwplanted in his wife's mind that he is keeping midnight trysts with
apother women, One night she therefore provents his departure, and the halpless
man is transformed beforo her oyces, 3Since human emotions as well as form a r o
lost in this state he kills hor, only the cell of the pack provonting the tragedy
from being reopocated on his infant deughter. Upon his return to human fo rm he
realizes chat the i:aster is responsible, und vows vengeance, He turns himgelf
over to the militury, they preparing to follow him the next night and destroy the
heinous band, After a2 bloody battle the Master's werewolf pack is destroyed,
but the li.ster escapes; Brenryk finds his only rest in deeth. After his death he
is hanged in ths square, flayed, end the account of his misfortunes written upon
his skin and bound into & book. It is from this book thet the story is related,
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"The Werewolf of Ponkert"achieved yreat popularity, and in all probability this
caused the appearance of its sequel. "The Heturn of the Master,"while its early
chupters are not cqual to those in its predecessor, nevertheless hea in its fi-
nwl pertion some points that arv truly of the stuff which makes classies, kon-
slour li=e-=y translator and narrator of the initial tmleo in the sories, is called
urgently to France, bringing the book with him, Upon arrival there he loarns
from on¢ of Bronryk's descendants that he has been lured to the place by the Mas~
ter, the is forming a new band. The two flee together, only to be trapped in g
deserted building, At this point lunn's nerretion reaches the tremendous heights
thet he muintains throughout "lPhe Daughter of the Werewolf" and climaxes in "The
Hagter Strikes," Gathering all the candle-stumps scattered about they hold off
the liagter, but as the candles fail the band ¢loses in, Flame is the only thing
to which tlie liaster is vulnerable---and it is this that is finally tobring about
his dovnfall, As the last of the candles flicker and dio ncbulous shadows ‘take
form., They thickon, conlosco, and dim bodies ecppcar. It is the rising of the
slavess Ono figuro groduelly grows stronger as all the othurs unite to give
him strength, And there ensues a titanic struggle between the laster and the
form atruggling for materialization, Finally the figure takes on tangible exisg-
tence~~-Wladisliaw Brenryk hes returned for vengeance! I[ultitudinous voices tell
i'onsieur r=~=-~ fto hurl the lamp, which he does, and the two are able to ascape.
Their last vision is of fthe master dying, held down by Brenryk, thankfulness in
Brenryk's eyes, Thus perishes the iaster,

Throughout the third story in the series, "The Werewolf's Daughter,”
tunn's narrative style continues io remain on this same high level., The novel
opens with a gypsy train passing through fifteenth century Ponkert, Hugo Gunnar,
riding at the head of the train, sights a beautiful-~=though obviously miserable
~=~girl, Despite being told that ehe is the daughter of the Werewolf, hated and
feared by uveryone in the town, it is to Gunnar still love at first sight. At an
accidental forest meceting thsy reveal mutual passion, Swirling eventsg come t o
2 head when a woodehopper is found murderod in tho forest. This crystallizes the
townzpeonle's hutrud for Ivgw into action; naturally she is blamad for all such
misfortunes that occur in the community. Dmitri, her crippled stepfather,is wn-
able to protuct her, and since Hugo is away nothing prevents the  superstitious
villagurs from spiriting hor into thu toim where she is to be burnt at the stake
68 a witch thu next morning. During the night she is visited by the Haster, and
therc ensuus & discussion wherc the fate of the world hangs in the balance. Hoe
offers her freedom in exchange for one in every generetion to ¢ome being born
hig slave; and faced with the choice of the born and the unborn, she accepts her
freedom, At this time the Master tella his ovm story-<-how he is in reality a
bodiless entity from a dark star neer Algel, how he was brought to this planet by
& Bebylonian sorcervss, and howv he has occupied the deathless body of a Chaldean
named Althusar during the long and weary centuries of his stay on Earth, After
he leaves Guunar arrives, slays Ivge's guard, and freses her. The two flee over
the mountein awey from Ponkert; unknowm to them, Dmitri has followed behind, and
holds the narrow mountain pass with "Gate-Opener," his gigantic sword, that the
lovers may make good their escape, This poignant struggle, wherein Dmitri gives
his own life to save the others', is almest ancther etory in itself. Hugo and
Ivga eventually reach France und Rlois, Gunnar's home, after a lengthy journey,
Shortly after their arrival the place becomes known as the city of werewolves.
And the Master iz soon to have his vengeance upon Wladislew Brenryk's des cen-
dents for the annhilation of his werewolf bhand.

With "The Master Strikes" Munn's style reaches its brilliant peak, on-
ly to fall off anticlimactically in "The lfaster Fights" and drop to an abyemal
nedir with "The Magter Has a Narrow Egcape.” Munn's name has a narrow eacape
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with this onv, It 13 pechaps significant that afier this apparent loss of style
sight years were to olapss before any more of the author's work appeared in the
pages of Weird Tales, Sudden and strange are the ways in which authors smmetimes
lose their touch,.. In this first "Tale of ithe Wereswolf Clan" we find oursselvss
viewing a parade which is passing before Philip II of Spain., There we see a de-
vice of fivndish cruelty known as a "cat-organ." This is composed of a nunber
of cuts with strings aitached to their tails; these leed to koys, which when de-
pressed thus arouse a fearful howl from the poor animels, (Ons cannot help won-
dering if the euthor was not led to such vicarious tortures because of  Thaving
been kept awake nights by feline choruses!) The author explains the perversion
by referring to an ancient legeond which states that should the corpse of a& man
be leaped over by e cat, then the dead one would rise end drink the blood of his
fellow men, (This is no invention of }unn's; such beliefs, with varistions, do
exist, The interssted reader is referred to Fortague Summers® Vempire: hig Kith
and Kin, p. 168ff, for further details.) Baudoin Gunnar is the “organist", and
it is in relating the reazson for his dislike of cats to his son that we learn he
ip ons of the seven sons of Ivga., Baudein then tells of the circumstances of his
mother's death, and of her revelation to her eons of the torrible bargain struck
betweon her and the Master, Before Ivga's body was cold sowe demon had entered
theo peaceful souls of her sons and they quarclled, two drawing daggurs and being
killed,,.

"But & few seconds and we soven had becoms five,
Then i1 o derk corner we scw 2 swirling grey mist like river
fog end from it camo » voice, 2 strange, dry, unhumcn voice
~==ohy horrid to hear!-~-it chuckled and gloated and was
pleased---1"

Gunnar shivered at the remembrance,

"It said, ‘'Children of Ivga, the Master keeps his
word. Brother slays brother and the curge begins!i'’ A nd
straight from the migt a caut came leaping toward us, bounded
across dead Anatol, circled end leaped over [dead] Hugo,
fled into the mist, and it and the mist were gone altogether,

The family scettered and burned the dwelling with the three in it, However, aven
as Baudoin relatoes hias tale the Master is sotting to strike once more, Unknown
to him, his dwarf holper is in reality the llastor himself, And that day 1 he
dwarf unlocks the cage wherc thu cats are kopt to allow them at their tormentor,
Theophide, Baudoin's son, arrives on the scene juat in time to ses his father's
death; he flees the place on horseback, his lest rcmembrance being the magter's
horrible laugh and sight of Baudoin's torn body beneath & snarling mass of fur,

The second scction of "The Master Strikes"takes place 2 scoro of years
later, when Theophido has become a man, The scene is one of the bloodiest mas-
sacres of the Thirty Years Wur in eighteenth century France, Thecphide hme hid-
den himself on a strect just traversod by magsacreing pillagers. Deed Hugeunots
litter the streuvts in scores, Amid this butchery Theophide thinkg of his wife,
safe in a noighboring city and beyond reach of the mob., Suddenly the Mepter ap-
poars,; and prophecics his doom; looking down, Gunznar gess the body of his wife
lying with the slain---she has been lured thero on n pretext vy the Master, Tho-
ophide prostiratee bimself beside her; one of the passing mob comes on the scene,
and implonts his spcor, binding the two together in o last embrace as ‘the Ilest
gloating lought of tho Master rings out on the air,.. Thus concludes one of the
most poworful pieces of supernaturel fiction wver writtcn. Beceuse of its inti-
mote connecetion with the carlier stories in the sceries, however, it is almosgt
valueless to tnosc who have not had the privilegoe of rcading those preceeding it,
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"The kagter LGtrikes" was the climax of H. Warner Hunn's writing career, and 1is
unquestionably a fcrgotlen clussic,

"The Master Fipghts" opens abruptly on the decks of a Spanish galleon
which has survived the battering the English fleet has given the Great  Armada.
“.gon Gunnar is aboerd, and the vessel is drifting towsrd the rocky Irish coast.
“urderous Gailics await it on the shore, At this point the Mester appears, and
offers Leon proiection in exchange for his body after death., Leon accepts, and
ig puided inland to safsty by muans of the Megter's invisibility. Later inm life
Gunnar wgain is forced to call on the Mastor for aid, and this being given he is
gronted thirty more years upon the carth, The time leaps eshead thig thirty-year
span end tav scene shifts to France; Leon is with his son, preparing to  unlock
the tomb where the book releting the originol Wladislow Brenryk's tale is reputoed
to Ue hidden, Suddenly there is o stirring within, The two onter, and suddenly
the dead bones leap from the surcophapgus---the laster has cleimed his own,

The final tale in the group, "The llaster Has a Narrow Escape,” ghiftg
its scene to the British Isles during one of the numerous Scotch-English wars. ds
Jorium and hanne are secreting themselves in a hollow an aged man leading a girl
gtaggers forward., Gottfried Gunithar hes been hounded all of his 1ife and now is
approaching his final doom as h¢ leads his daughter Achsah to safety, Gottfried
romaing behind te hold off the advancing marnuders os best he can, ordering the
remaining threo to safety,., The finel scone is morely e witcheraft trianl tzok-
ing place in Colonial Americu, with Achsch tns its defendont, The procecdings are
recorded in orchaic Bnglighe~~almogt intelligible~--and the story culminates in
conviction ond the burning of the vietim ot the stoke,

The themss and treatwents wtilized by unn mre excellent, He +traces
g hersditary curse from gensration to generation and from country to country with
deft touches of descriptive realism that eccentuate the impression of relentless
Fate itself harrying the characters to their finul doom, Had the author's style
remained at its towerinpg hoighis to the very end, each ftale in the seriss would
have become an unquestioned classic., As it is, Munn's reputation must rest upon
first four of the half-dozen, &ingly, each represents an integral pisce of &
puzzlo; togethory a magnificent picture is reproduced. 4And besides accomplish-
ing all this, lunn must bo croedited with the creation first of ecvents passing in
rapid kaluvidoscope fashion and thon enlargemont of the kaleidoscopic form ir the
final trioc, smaller areas boing magnified into reality,

e Worner lunn should in 21l justice bu nominoted os one  of Weird
Toles' bast cuthors on the basis of his "Ponkort" series, which secarcely is do=-
serving of the critical negleet that hns so far befallen it,

£-TR06.1-

Tha Llournor
by
Nera lay Franch

Because my love has wave and foam for speech,
And never vords, and yearns as waler grieves,

With whits arms curving on a listlese beach,
And murnurs inarticulate as leaves——-

I am becom= beloved of the night---
Her huge sea-lands ineffable and far

Hold o-suched and splendid Sorrow, eyed with light,
And Fain who beads his forshsad with a star.
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Jepson, Zdgar (1864-1938)

The Gerden at No. 19: a Novel

New York: Wessels & Bissel Co., 1910, 29%pp. 19 cm, $13.
London: iiille & Boon, (1910). vi-309pp. 20 cm, &/a,

Further . information: The Amsrican edition contains four illustrations by Rich-
ard Boehm, and has a pictorisl cover, The English edition is titled No, 19.

Synoptic review: Froam out the wood of ancient time
One darksone night there roared a voice:
"Great Fan is dead:" But thet tongue lied:
Pan lives. ‘lodnyi ivon as you and I}

The cbove lines quoted from & forgotton classical scholar fittingly ex-
pross tho final impliecations left with us by tho absorbing and rather remarkeblo
novel The Garden =t Mo, 19. Jepmon's thesis is scarcely new, of course, but in
this work the ege.oid ‘sgomd of Pen is handled with admirable restraint and =a
distinctly nod. r» outlock of considerable interest., The author doss not strive
for unusual woil effucts, nor dees he engulf us in adjoctivos. He tolls his sto-
ry in a sivvusstaotinl and compleotoly straightforward menner---and a herrowing
tale it i, indoedl

‘hen Jochn Plowdun, a young English barriegtor, bought the houss 2% no,
20 Waldun Ro2d he was seoking a haven for quiot existence in this drowsy lan e.
Ths veautiful parden of no. 19 next door seemed an additional promigse of peace
and cortontmart. Yot bofore many days had elmpsed this seme garden had become a
placo ol sinkening tourvor, a genius loci of cosmic horror which wasto chango ut-
terly Plowden i concapte of life mnd tho universes.

whzl vwas the great, sluggy creature which he heard dragging its pendu=~
lous body over tne lawn, just beyond his hedge? What loathesome terror cause
ed Pamela, wh. lived at no. 9, to run to the house-=-sghrieking for her uncle's
protectiont *hut was it that bhsr uncle, Woodfell, drove back into its lair by
invocations in basterd Iatin? Lhat night horror lurked under the tiny cupols in
the pardon, from which birds and rates flad in heudlong panic?

Bit by bit, John piccod ths incredible story togethor with the help of
convorsations with Pemela and vith his friond, Merks, who veas a skeptical  dab-
bler in hiasck megic. The dumring rovoletions come under the full moon on that
terrible night when Jobn loceg dovm into thet accursed garden from his top window
---and has his sight and soul biasted forever by & vision of the abominable rites
conducted thers,

Barlisr he had noticecd the queer characters entering the dwelling for
their unholy rendezvous: the horrid, fat meng the battered Apollo; t h e mincing
fellow witi the pointed beard; a queer, shambling red~haired many the odd old
profeceors wnd firally his friend Marks. Now, in their cabalistic robes and
blaspherous hen l=drosses, ho saw them grouped before tho unhallowed cupola, Amid
dense clouds ¢f incondc—--with Pamela's uncle acting as high priest---they invok-
od the Ssvenr Lords of ihe Abyss in the Seven Pristine Tongues: in turn, the rites
of Adonis, Pan, Iloloch. ifilhras, Nodens, Apollo and that last deity---vhose very
name it wos forbLidden Yo mentlon-~=vere purformed,

The sacvirice of tho lamb completed the ceremony. There was a moment
of dread silence: and then the Abyss vomited its spawm---not the Lords themselves
but their wminions, for this occasion at least, The fetid odor of the goat well=
ed up noxiously; the garden teemed with wild, nightmare entities whic h danced



146 FANTASY COMAMENTATOR

leseciviously on the greenscward. Demoniac tittering and loud peels of inhuman
laughter polluted the zir. Finally, at the first cock-crov, everything returned
to normal and the hiercphants staggered from the garden---dravm end exhausted.

John's acquaintance with Pamele had growm by natural degrees into a ten-
der love., Natur=lly he foared for her safety although she had never taken part
in her uncle's ritumls---he had always locked her securely in her bedroom on all
such occasions, Jokn's terror and concern rose to mlmost insupportabls heights,
hovever, when he herrd Woodfoll mssert to his evil companions thet thoy would
noevor succead in reising the Lor~ds thumselves until a missing fominino clemont--
the dispusting rite of zebiarc h~--was ndd. d.

vha atorr reaches & tremandous climax on thet awful nightew-the night
of the lasy rinuwil., Hth a pries™2s3 of shunned Ashtaroth included in their
vile cirsle, the cerswouy wac completo. Tirrible and revolting thinga took place
which it would be unlai- :o¢ vsreal to a prospsctive reeder, Let it puffice to
pay that it was & nizn” of abramil horror not ofton equalled in litorature of
the woird end the supernatur .i.

rirst of all. it muat be noted with extrene pleasure that the author
has scrupulously avoided *two fatally familiar cliches: Pamela's uncle, the magic-
ian Wooifell is not a despicable mongter--~he ig z quiet, serious student who
goos boyond forbidden barriers in his zesl, and suffers a terrible fate. Nor ig
Pamelza mudG thc sucrifice in the finel rite, nor is sho mado to porform its foul
mummorics via hvpnotism, possossion or any othor means,

Tne avthor shows a congiderable knowledge of the ancient mysteries, es-
pecially as evidenced in hig magnificent descriptions of the happenings in the
gerden, Ho submits a fairly fresh varient on the creepy idea that a wizard's
conteol cver what he evokes may be weekened merely by the vicissitudes of age and
perscnzl bealth, Even 9, he dres notl try to force the supurnatural down our
throats, .. charce for a completcly psycholegical uxplanation is hinted at -e=if
the roader irsistis on such an explanavion, Howover, we do not have to see Jep-
gson's cheeked torgue to understand just where his real beliefs lie.

Wwo are ingvitably lead to comparisons. Jepson has little of the qual-
ity of the late i, R. James in his ability to produce frightful vistas by merec
patter~of-iact narration, but it scems to this writor that a likenesstothe some-
what bland terrors of E., F., Benson is a cloger simile, One is remorselesscly re-
pinded of "Negot um Persmbul-nn,.," eaund aleo, somehow, of "The Horror Horn' Jep-
son's concept of the Gods (Pan in particular) has nothing of the sly, sensuous
and terrible besuty of Dunseny, His Pan is vile and malevolent--uncompromising-
ly so. Here some rsaders wey try to draw & parallel with the works of Lovecraft
but such & siwilariiy is only ou the surface, Jepson's mythos is purely classi-
cal in nature: his terrecce arie~ from the ancient uysteries and the Black Arte«e
his conception of the supernatural is cloar and unadulterated, Lovecraft, on the
other “nnd, croatod an eclectic mythos new to litorature: a blending of moedern
spaco~tine clomonts with cortain of the ago-o0ld concopts of the weird end guper-
natural; his ncohiovoment wns an attitude which lod us to look upon tho strange
ond uncxploinod attributos of the universc in the light of the supornormal.

¥ow. this is not to belittle Jepson in any way. He is a writer of def~
inits staturc in the realm of the weird, characterized by certain deft touches of
suggestive technique, the implications of which dawn upon ue out of a clear Fky
from the supposedly innocent words of his narrative., A few exanpless Jorn's find-
ing of the gueer device in the sycamore tree which later on turns out to be t?e
wmystice vennus Iacchi, or bull-roarer, usoed to surmmon initiatca to the Baecchie
pysteries in clder ages; Mark's rofusal to rovoal to John what tho tracks werc
which he (iarks) staupod out of the gravel in the gardeny John's torrified puz-

{concluded on page 155)
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By-Producte

by
¥alecolm Jemeson

Before putting my oar into the controversy of whether science-fiction
ias recreational or educational, I want to meke it plain at the outset that my
views aroe strictly parsonal ones eand that some of them are by no meens originsal.
Frankly, I side wholaheartedly with most funtasy authors in thinking that sci-
ence-fiction is egcupist litereture and is written primarily to entertain, I also
endorse thuir denial thut .t is besically cducational, for along with sound cci-
entific Jacts it also includus o vast quantity of distortions and micinformation,
And to separatec fact from fantasy nresupposes o considercblo tochnical education
and a diseriminatine mind.

On the othar hand, soms fantasy fene, in sticking to their belief that
acience-fiction is educational ‘if thoy indeed mean what I think they do) arse
right also---but in anether scave, Ly reason for qualifying that egreement is
thut they seem to me to flounder a bit in their arguments, and to say things
they don't itruly mean, For exauple, to quato a fan's opinion. I chanced upon in
print e while ago:

+asthere nover has beun o good scienco~fiction story written

but what {the amuthor tnought the idea was probable,..

Probable is a fairly strong word. Tha! lets out Wells' Food of the Gods, The
Invigiple lLian, The Time Machinae, "The New Accelergtor"=--virtually all of then,
as I don't for 2 moment believs that Wells thought those stunts were even pos-
gible, let alonc probable. jle wae simply playing with free fancy, bagsed on a big
"if,"” an? the Tascinating quality of those stories lies in the thoughtful and
logicel tirestrant of the implicationa growing out of an "if" turned into an "is."

However, it is not my purposc to quibble over any possibly ambigu-
ous statuments, Nor have I any desirc o domolish this fan's position, for in the
main T thicg 2% sound, I have the foeling that ho regards these astorios much as
do I3 an- gince I know how I reogurd thom, I'1ll go ahcad and telk frowm that point
of view,

We naedn't waste words discussing why science-fiction is written, i
believe 1t .o he generally concedsd that it 1z writtea to entertain, ard certain-
ly it is vead for that purpese. Who would read fiction thet didn't entertaim? I
think it's also accepted that no importent regearch or inventions have sprung
from it. Put, some have asserted that since it is science~fiction, each story
is necsssarily bazed on a sournd sucientific fact, and thet therein lies its edu-
caticnal velue.

Well, let'a look at some of those "scientific" idens. The bulk of thenm
eonsist of delibe=ate perversions of some knovm lew of nature-~«such asg the
thomes of the ellsian teles referrad to~--or else they are unwarranted extrapo-
lationa of a cvrve which frequently lead to absurdity. Many stories start off
with a cockeyed stnte of affairs, intriguing and mystifying, and efter awhile
the writer sxpilains and justifies it ell by a more or less plausible mumbo-jumbe
of qunisi-acientillec roasouine, Or often-~~far too often---he eimply geaturos
carelessiy towmrd “a Lewildering array of apparatus, bethed in coruscating, lam-
bent flame" and istg it o at that,

Cun the frerziad fan or any non-psychotic reproduce that mpparatus? He
cannot, Not rnow ov erar, The chances are that the main tube is powered by a
most delightful chericcl element found only in the thymus gland of the rare Tuyxe
ajarkugw=--which igs the scourge of the fifth planet of Sirius, and gotto Earth by
the laborious process of warping itself through a counlc of higher dinensions.
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If that's science, the people who hand out Ph.,D.'s don't recognize it. Digest
the entire existing files of science-fiction, decant away all the incredible mon-
sters, the slien menaces, the foul villains, the resourceful heroes and the diz-
2y rced-heads---snd what is your residuum? Whatevor it is, it isn't worth much,
An I,C.5. course in high school physics would be uuch tore to the pointe--it's
acquired with a minimuw of effort and is entirely dependable.

I have said thet many fans do not mean exactly what they say, but just
for the record, let's examine their words. To return to the gentlenan quoted
previously:

Whether the author consciopusly puts a modicun of real possi-

bility in his work or not, the reader can usually find some-

thing ia it the author didn't know was there,

Since I believe I know precisely what he'sg driving at, let me tinker with hisg
sentence a little; T wish to clcar up what to me are some ambiguities., Most ine
portant is the word reader. Lot us modify that, for there are readers and rcad-
ors, Lot's say "an alert and intelligent fantasy rcader"---or wo might use tho
word fan, which presumably means the same thing.

Soewething is one of those omnibus words that has the sky for a limit,
To pin the neaning down more clearly, I suggest the addition of "stimulating."
Now let's rectate the sentence my way: "Whether the author puts a modicum of
real possibililv in his work or not; and however psgeudo=- is his science, an alert
and intelligent fantasy reader can usually find soumething stimuleting in it."

Note that: "stimulating.” That is the essence of the whole thing, and
it does not mean 'instructive' or 'informative.' The apple that bounced off New-
ton's head was stimuleting---but it told him nothing thut evory thinking animal
has not known since the beginnine of time, My thesis is that the science in sci-
ence-fiction. if garbled sxpertly, can be suggestive, provocative, It is like
the reductio ad absurdam cif lopgic=---it jolts a fellow, makes him sit up and take
notice, It calls hig aitention to things he knows, but has not realized. A&lso,
it is like the spark of a firing circuit, and for that reason the quality of the
reader ig of immense importanco., Is his head packed with mud or dynamito? The
spark's function is merely to initiate & reaction; the reasction itself is a
readeor~-function,

When I was & kid and read Wells, I think it was the implications o f
his stories that steamed me up. They had the effect on me of dramatizing physics
so that instead of being a dry technical subject, the text became a wonder-book.
We had an old Natural Philosophy in the house=--a relic of the 1880'g~==and I
read every thing in it., Then I borrowed current physics books and studied them
to suchk good effect that years later I was able fo master an advanced course in
the subject without ever having had eny formal training of elementary nature. It
was fun, It vas fun, And it was far more fascinating than the comparativoly
useloss cross-vord puzzle solving that has been so popular for yoars.

To illustrate I shall spoak of one item only from & single story, "The
New Accelurator,” In it, tho characters soon observe that humen voicos become
inaudible, and they can hear the shrill sounds of insects as the pitch of these
latter lower---relatively spesking--=because of the characters' change of sen-
sory percerhion. That was eyo-opening to me. I knew vaguely that sound was a
wave motion, but I had never been able to visualize it, thinking alweys of water
WEV B, I studied the subjcct, and made mysclf a et of musical glasses and a
gort of xylophonej then, with some understanding of wave motion, I progressed to
optics, Observe, pleasec, that Uells taught mo nonc¢ of those things; he wmoroly
stimulaetod wy intorost in them---my curiosily, if you likc---and I did the rest.

Noteworthy is it also that Wells did not oxhaust tho latont pogsibili-
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ties of his story-idea, I have thought of many others, ms have doubtless thou-
sands of other readers., And ao, too, bave later fantasy writers. ‘There was a
very good yarn in Unlnown VYorlds megazine, as I recall, deuling with sume furth-
er manifestations of the sume impossible phenomenon of time-acceleration. Indeed,
there is hurdly any limit to the number of details an active imagination can
supply. All that 'Jells doee is to start our mental cogs whirring,

lMone of us can know what was in Wells' mind when he vrote "The New Ac-
celerator.” I tuink, though, that he wust have omitted many of the amusing in-
cidents that occuvred to him in the process, simply in the interest of keeping
the story witihiin tie bounds of manageable length., But a working author knows
what was in bis o minl when he wrote, and since 1 am nttempting a reconcilia-
tion between the auihors® and fans' points of view, X shall give a slight account
of what one of my oim stories wns meart to contain, and algo some of the things
I found in it later, perusing il a: « reudar.

For..a guinea=~-pig, 1 shali chovre a mediocre yarn, neither outstandinge
ly good nor bad, wvhich uppsaxid 1n astounding Science-Fiction wagazine some years
back, and received fifth pluce in the readers' rating of the issue, In "Mill of
the Gods" 1 used the rings ol ih: plenet Satwrn s 2 sort of super-grindstone,
Lgsentially it is an action story witin & theead of love-interest, Peart of the
gcience in it is truey part i3 inlse, Let's exomine it,

To begin, the entire Juem wma simply a stunt, a peg on which to hang a
story. As far as I know, all of it is inpossible---but those who enjoyed it
didn't mind that, And as far as I can recall, oxcept for e few commonplace facts
like tho order of Scturn's satellites, tho only mccuratec informetion I tricd to
convey graphically was thet the plvnet's rings arc composed of fine solid matter
distributed in a near-vacuum, To sowe that might well have been instructive. But
hold on: I further stated that the satellite Phosbe was composed of solid iron
(which is pure surmise) and that at its core was a five-mile-thick diamond of
rather special characteristics (which is utier nonsense), Yet how could a person
unfamiliar with acirovomy discriminate? Credulous readers would absorb as much
misinformation as true fact,

Lhat abou’l the stimulating aspects? The by-products? Those I don't
know. Soie renders, of courgs, probebly found a number of them, How wrould it
disturb the rirnge to cncounter a dense meteoric shower? What would be the effect
of the mutual perturbation of seporate particles?! What is the cause of the rift
between the rinss, and why is the inner one so thin! Why are the rings' thick~
negses 50 uniflorm, and the edges so sharply defined? Those are just a few of
the teasing queries that occur to me at thig writing.

Looking at my own conception from the writer's point of view I at once
gee tho idecas for a dozen morc varia.ions on the same theme~--though I probably
won't write thom. I don't want to bYe known as the Saturn ring specialist. But
let's glance at & few anywayv, ‘‘ouldn’'t the ring bc an ideal heven for a nest of
interplanotary pirates? Or er~apca slaves? Wouldn't it be & grand advortising
aign, with "Use Percy's. Pink Pills" gpelled out in c¢olored lotters? Why not uasc
the rings as a model for 2 winc durrage around a planet to kcop away hostile
ships? Returning to the abracicn idea, could not tho rings be usodto docelerate
a spaceship whose rockets hed bean disabled? I can think of etill more idea s,
but since I wish to rescrve sowe for future stories of my own I shan't mention
them all, Twut I helieve that most remders would have little difficulty if they
were asked to length-» o ariefl list.

To g wo; we writers do write to entertain, and the more conscientioua
and better-inforucd w2 ars, the more likely is our work to contain some accurate
information, B2uv its real value lies in suggesting and opening the eyes of some
readers to a grest vista oi pogsibilities. MNeither an guthor nor an editor can

{concluded on pago 139)
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Apostle of the Outside

William Sloane and Howard Phillips Lovecrafts a Curious Affinity

by
Matthew H. Onderdonk

The right of William HMulligan Sloane III to a niche in fantasy's hall
of fame ssews cecure, although it rests on the publication of only two novels:
To Walk the Night {1937) and The Bdge of Running Water (1939). Both books are
works of consicerable artistry and powsr, though the first is by far the begt,
knovm and tho most popular among devotees of weird literature,

we must wonder elways with keen regret why Sloane spparently abandonod
this form of writing after such & magnificont beginning, He was eminently suc~
cessful in initiating a frosh variant in the realm of tho imapginative, amd his
work is of particular interest to those steeped in the peculier lore of the great
H. P. Lovecraft,

There is a sirange, cheracteristic atmosphere enveloping these storice
which keon observers recognize as containing flashes and definite adumbrations of
the cosmic viowpoint of Levecrafi---un attitudo so transwutced and so rointograt-
ed, howover, as to constitute o new ond most intriguing bywoy off the boaten path
of ordinary foniostic fiction,

II

To those who read with more then casual attention it at once becam s
evident that Sloane~~-like Lovecraft---was obsessed with the concept of a menace
to menkind and its world from shedowy and terrifying entities of 2 space~ time
cutside our normal, known universe.

With Lovecraft, this horrible idea finally devcloped into a pantheon of
supcrnorpal gods (the Cthulhu liythos) which attempted to personify the forces
ruling 21l space and time in a menner not too unpalateble to minds with a modern
scientific beckground. Sloane never went this far: he was content to deal with
super-inteliigences from an alien cosmos in his first effort; in his second, he
strongly intimated that tremendous dark forces lurked in nearby dimensions bey-
ond a barrior---spparently insuperabls, but in reality vulnerable ito the efforts
of a keen, fearless scientific brain. All of these entities were never personi-
fisd beyond the extent that (in To Waelk the Night) the body of the idiot girl,
Luella Jamison, served as a temporary roceptacle for the intelligence from outer
space which we lnow as Selena. This was merely the familiar phenomenon of pos=-
gession because we recall that when the minde--Se¢lena~--docided to return to ite
ovn people we were left with the dumb, hellow ghell of tho unfortunate Luellaem==
devoid of all the dazzling attractions and cosmic knowledge which it had oxhib-
ited during belona'’s rosidenco,

One of Sloane’s favorite conceptions appears to be that of a psychic
force somewhat akin to eleetrical energy, Selena could create fire, could con-
trol or even kill human beings through its use. VWhen this force was inadverte
antly amplified to a colossal degree by mingling with the mind power of thousands
of football fans in en esdjacent stadium---all concentrated oncne single thought:
the next play--~-it achicved catastrophic proportions and literally incinerated
the body of unhappy professor Le Normand, toward whom Selona's original, merely
controlling thought haod been directed,

Le Normand, tho great astrophysicist, imew too much., His cquationge—e-
culminoting o lifetime of rescarch far beyond Einstein's original concept gemn
woro almost completed. Then he would knmow who Selena really waa and where ahe
came from and how she arrived on this planet, The secrets of her mighty race
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would be an open book to our world of science. This must not be: The elde?s
amwong her pecple had sensed tho dirgction of Le Normand's research, and had di-
rected her intclligence mcross the vest ocean of spacc and time to stop him be-
fore it was too late., But in endeavoring merely to cloud his mind and direct it
into other less dangerous channelg she destroyed him utterly through the strange
concurrence of events mentioned just above.

Selena almost failed in her mission when likeeble Jerry Lister, one of
Le Normand's few friends and his only disciple, found the oquatione and continued
work on them, Jerry was drawn to her by e strange fascination, however, so that
it wos o simple mottor to influence him to marry hor with almost indocoent heaste
shortly cftur her husband Le Nermond's denth, Perhaps she goined o little of ths
iden of human love from him because when hiz work was completsd and he knew her
secret, she hesitated to silence his lipa. Being only @ mortal earthman, how-
every Jerry could not bear the awful revelation when the whole soul-freezing trqth
about the Outside broke upon him., And his only solace was suicide. GSelena de-
parted--~succeesful but unhappy---man had not broken down thc berriers to hor
world, for a while at least. UNevertheless, shs had foreover lost somgthing which
sho appreciated only dimly and which she could never hope to regain,

In The ldge of Runninpg lister we find Julian Blair, t he brillisnt but
misundarstood electrophysicist who is obasessed by the effort to reach the realm
of his beloved wife who has passed beyond the pals of 1life, Forced to leave his
university because of the unorthodox direction of his ressarches and theories, he
sel up his labeoratory in the wild fastness of Maine, Looking upon sapiritualism
with a scientist's eyeo ho had postulated that the force engendered by a circle of
kindred minds at a successful seance was somi=gloctrical in nature, but weak and
uncertain withal, He reasoned: why not taks the energy of one sensitive mind---
his own---trained and aided by &n autheniic medium, and purifying its current
with svitable filters, amplify it a billionfold by special coils, transformers,
vacuum tubes and colossal electrical force, thus gsetting up en electromagnetic
field of tremendous proportions? Surely then, if ever, this mind should be able
to shotier ihe ramparts of that other dimension whersin lie the minds of the dead.

Hie ‘'riend, Richard Bayles, never guesssd the trus magnitude and di-
rection of Blair's work until he was finally allowed in the laboratory, and thus
guffered an aimost soul-shattering experience, For it was demonstrated t ha t
Blair had progressed very far: his weird and unholy set-up actually worked.: The
ghroocad (ircle of gsemi-human figures built of glass, wire, relays, etc., hummed
with e yrozsvre of millions of volts, the flow of millions of amperes., #And as
Blaiv, .t @i, head of this blasphemous circle, advanced the controlling lever to
almouyl maxiuum, over the dim persenages surrounding the insulated table thare bo-
gan e ; a. @ phadow, A shadow from the Outside hovered over the two gcien-
tigts -ad thu terriblc sittors in the circle, Blair was uttorly hypnotized, but
Saylc had the wit to shove tho control lever back to zero, There was a trcmen=-
dous shoslt, the dark shadow retroatoed to its own domain, and tho icy finger from
tho depths of Timo wes prosont no longoer,

soyles had felt the nadir of cosmic horror and he trembled at the enor-
mities toward which Blair was striving, but Blair was eager to go on after thig
promising taste of fulfillmonts yet to come. Sayles did his best to dissuade his
friend but Dleir was & man possessede--adamant in his determination to reach out
to his wife's spirit. When the law finally stepped in Blair seized his final op-
portunity. He locked himself in the laboratory, and from the sounds heard by
those without it was evident that the controlling lever had been pushed to its
maximws position, The listeners fled, barely in time to escape the catastrophe
which followed. Therv was a colossul implosiong the carth itself was shaken by
the cosmic forcos let loose. 4and when tho survivors roturncd they found to their
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wonder that Blair and noarly oll of his laboratory had simply disappoarcd. Thoy
hed not been blown outside, nor had they been reduced {to mere rubble, Where they
had actually gone wes a quastion that Richard Sayles never liked to spsculate on
thereafter., He hoped, however, that Julian Blasir had found his beloved at last.

Iii

Now, a number of similarities to Lovecraft {aside from the cardinal
menace from Outside) at onco loap to our attention. Wirst, tha wolding of modern
scientific concgeptes of spacoe and timo with the oldeat and bost of the weird and
supornatural (sce "Tho Lord of R'lyeh" in Fantasy Commentator, vol., 1, na., 6},
Then wo nave the sober narration of facts in almost & documontary stylo by a pure
ticipant-~~~long aftcr overything has hoppened. This is a favorite device of
Lovecraft's, This gives us tho maturs, rofloctive, cnolyticul type of story in
which instucd of boing dozed by the swift-moving stoatemcents of cvents as they oc-
cur, we have the benefit of the narrator's considered judgement ord the advantogo
of o considurable tomporal perspectiva,

Next comes to mind the cheice of pignificant deteil., Remarks carefully
chogsen to arouse our darkest apprehensions which are later confirmed in a most
agreeably horrible manners hints vagus enough to kesep us wondsring yet concrete
encugh to foreashadow the terrors yet to come., 4 few illustrations will suffices

In To Walk the Night we are told that on the evening after the strang:
Solena first appeured from nowhere into Lo Normand's houses the professor mado
g myaterious trip with his car end wes known to hove stopped on sane unimapinable
errand off the main highway near the tovm., Vas it to destroy evidence of Sclo-
ne's arrival on this planet? Porhaps the spaco-time envclope in which her mind
had traversaed the vast cxpanse of o trans-galactic other? We can only surmise,
but tho incident leavos us cxpocting the worat and in the ond we oro not disap-
pointed,

When Jerry and Selena are lying in each other's arms gazing at + h e
goft, beautiful moonlight, Selenu murmurs, "It is this which my people do¢ not
know.," Did she refer to an ecstasy of love's consummation which was completely
upnknown to her race? Or was it the moontight: were her peopls of & dim night-
world whers no satellite sxisted to help make tho long hours of the sun's absence
bearabla! We aro ncver completely sure, but e terrifying feeling of her absoluto
alienage frow our world and iis cvmotions grips us., Her mind was 2 cold, ruthloss
preduct of a scienco and o culture eons ahead of ours and as romote as S8irius or
Antares, Yet ot the end she agtually cried like a humen c¢hild over Hang Chrigt-
ian sndevsor's beautifully sad fairy tale of the liitle mermaid who tried to be-
coue hunmn for a while but finally had to return to her own squatie world,

In The Xdee of Running Weter Julian Blair's niece, dnne, tells Richard
that on one ferrible occcasion she heard in ihe laborstory a wihisper a whisper not
unlike tho faint swish detected on a short-weve radic whon an  incredibly weak
signal just barely fades into awdibility, A4 thrill of horror creeps through thx
reader’s mind at this chance ramark. Later he undoratondst it must have been a
faint rustlc from Outside, Furthor on in the stery, whon the hired woman, Elora
Marcy, is found at tho foobt of the stuircase it is assumoed trat she died of a
fall., But, cnon, whon her hody is discoveored in the river we loarn sha wag kil
led instantly by a blow and thrown into the water ufter walking from the houss
in company with the sinister medium, Mre. Walters., It dawns on us with dreadful
clarity that Ilors was only stunned by something she observed or felt in the lab-
oratory while cleaning. She must have besn carried to the foot of the stairs by
the hulking lirs, Walters to fool the rest of the household, and later enticed by
this gpamo peorsencge to the river where she wes disposed of, Horrid speculations
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orise in our minds regurding what she oxporionced the laboratory that made her
lose congciousness: why was it so urgent that her tongue be gilenced forever? We
We wonder dumbly, and we finally comprehend, to ocur horror.

Compare these examples to the feelings aroused in our minds by Love-
craft in "At the lountains of Madness" when the narrator tells how the clothing
stolen from the beodies of tho murdered explorors has been cut and altored in suck
odd wevg-~-as though to adapt tio garments for the use and convenience of beings
with utterly unimuginable structures and eppendages! Later, our dim feelings of
horror are amply confirmed,

In "The Shadow out of Time;" when the narrator in his own time visits
the eon-buried city he marvels at the height of the reading tables in the hall or
erchiveg: they tower far above his head, Yot whon his mind awekes in the same
city in its own time, these same tables have recsumod a convenient height for hin
A sick fesling cenvelops us, and we know why the narrator tries with a paralyzing
horror to koup from looking dowm to sce what mannor of body he is now imprisoned
within, Iater, wo ses it all and are sorry it was rcvealed to us.

Or take an instance from "The Case of Charles Dexter Ward," After the
reader knows that young Ward is dead, we are told that the Ward butler saw him
corne dowm the stuirs from his room and leave the hougse. From the story thus far
wo can sense only the worst: the arch-fiend, Joseph Curwen, has been resurrected
by Ward's veddling with forbidden lore and has now geized the body of the unhap=
py nmon for his own vile purposes,

A clossic example frow "The Whisperer in Dorkness" might be uentioned,
After the nsrrutor, Albert VWilwarth, has received nmany letters scrawled in long-
hand by Henry Akeley telling how his home in the Vermonit hills is besieged b y
winged creatures fron the Qutside, his horror at their disgusting mctivities, and
warning Wilunarth to stay away, Vilmarth suddenly receives & typewritten letter
from Akeley signed in on unintellipgible blet., This letter reveals a  conplete
change of attitude: Akoley now understends and respects the creatures and he in-
vitos Wilmarth to visit him inuediately, The lettor elso repinds Wilmorth € o
bring with him wll the photogriphs and letfters that he has been sent in order
that the two uay go over the whole story together, Is the reader taken in by so
obvious & fraud? Mot at all---he scents the approaching danger; but poor Wil-
marth, although puzzled, follovs the letter's dirsctions. And with a tightening
fesling in our throats wo sco Wiluarth go to en inevitable doom--=-poworless 1t o
save hin,

lany other parallel illustrations night be cited froo the works of bott
authors, The sinmilarity of method and purpose seens cquaily clear in oach. Fi-
nally, we have the sinistor atmesphoro of inpending door: and nancless ovil which
pervades both of Sloane's novels and almost all of Lovecraft's works. The tone
is lighter in Sloene yet it is equally effective, Creation of this atmosphere
is an elusive achievement almest beyond analysgis, It depends upon solecting just
the right word and putting it in just the right place in the narrative. Fach of
these writers has that unique ability: to chill and thrill us by ths judicious
choice of words and by their happy arrangement in the story.

v

We must at last consider William Sloane on his own great merits, and
particularly for those qualities in which he differs radically from Lovecraft,
Here, it must be granted, we encounter a comparison in which Lovecraft c ome s
out ascond=bost,

3loenc's world is a real world of everyday life in which wa hav e such
things as a typiecal university town with its familiar footbell crowd, and so
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homely a touch ag the Elite Lunch in & emall Maine villege. Lovecraft's world is
never a reality: it is the unique world of accursed Arkham; the dark Misketonic;
preat Cthulbu; degenerate Innsmouth; the ubhorred Necronomicon of the mad Arab,
abdul Alhazrod; eon~cursed R°lyeh in the Pacific deep, This is & vaater and far
more picturesque sphere, truly---but one in which we can never truly believe or
fecel at homo, It i= e dark intellectual concoption and a terrifying  oemotional
oXxporience. Sloane’s---on the surface et least---is not too incompatible with
whot we know and see of existonce ouiside our library window.

Thu poople in the world of Sloane are authentic three-dimensional char-
acters, They wise-crack; they dence and mix ¢cockteils; they laugh, Some &ars
recognizable small-town types: nerrow, shrewd, suspicious, Qthere, suc¢h as
"Prexy,"” arc fumiliar to any typiecal college community, Some of these charactere
fall in love in & beautifully netural mannor (such ag Anne and Richard) or from
exotic faacination (as did Selona and Jerry)., We feel a memsure of self-identi-
fication with them: there is the give-and-take of ordinary persons which we can
senge from cur own personal exporienccs,

Lovecraft, in the main, noglocts charactorizetion almoat completely.
The crentions of his Cthulhu mythos arc never credible as living things, natur-
elly. Even the narretors and doomed individuals in the tmles never have any real
exiptence save s props to be surrounded by an aitmosphere of the marvellous and
the sustained mood of terror and horror. Almost uniformly they are morbid, aene
sitive, leurned delvers into arcene lore and abjamal night thoughts., Naturelly,
too, there is nover any possibility of love interost, We never imagine ourselves
in the places of thege unhappy peopls.

Compared to Lovecraft's froquent ponderosity, Sloane's style ie for the
mopt part light, cheorful nnd oven breozy, It moves guickly and easily: cpisode
to situation in a straightforwarc manner, Lovecraft uses a dozen adjectives and
qualifying vhrases whore Sloans is galisfied with a single expertly chosen one,
Nor is he morbide--~iia shuns this trait, while Lovecraft revels in incredible mnd
pometimes revelting ghoulishnass,

Lovecraflb': plets sro very involved and complicated, Sometimes we must
keep povoral differert svi-plois and psychologiceal concepts in mind simultane -
ously if we arc to grasp che Tull implications of what is happening. In one or
two cases we mugt remcmbor or turn back to the oponing lines of the atory if we
are to uanderstand its closing sentences, By compariscn, Sloane’s plois ars di-
rect, crystal-clsar and gimply constructed,

Perhaps the most sericus and valid criticism of Lovecraft's work has
been its characteristic lmck of restraint, GSomeiimes a tale seems to defealt its
own purvos~ oy piling horror upon horror to an uttoerly prodipal degree. Ouwr minds
bacore nwid, and we can no longer register any emotion except irritation, That
great mosicr of the weird and spectrel, Algernon Blackwoad, has been reported as
saying, iz effect, that Lovecralt's horrors leave him absolutely unmoved becausc
of their shver weight, He adnmits Lovecraft to have a fine feeling for aimosphere,
but he remaing cold to the plethora of physical horrors, Blackwood is the ac-
knowladged xing in the rcalm of the psychological terror tale, so we muet agree
that he is well qualified to judge,

It, must be adnitted that there comes a blocking of the channele of hor-
rific percepiion whon thoy become overleaded, We bocome sated end unfeeling un-
der a burden of terrors which if carefully selected, cach in a separate story,
pight heve mpade our flosh cresp in tho authentic manncr. Sloane's torrors are
thoughtfully chesen, and, with a distinct foculty for understatement, are com-
pletely developed into en absolute artistic unity. llost great tales of the weird
have been conparatively short because their effect depends upon the crystallized
sssence of a single nood which is sustained throughout. Yet Sloane hes managed
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in works of novel-length to koup this quality of integrity confined to one all-
ionportant wood---unperred by the other cloments present.

v

What pust our final conclusions be? It seepa to this writerthat in To
Walk the Hight and The Edge of Running ilater there has been attained-——=- without
any cheapening-~-a refinenent and maturity of the intellsctual type of horraor
tule po well exemplified by the works of Howard Phillips Lovecraft, None unay
gainsay the greatness of Lovecraft, but it would appear that Sloane s hunanized
the cold, often abstract inhumanity of the Lovecrafiean concept of the universe,

0f course, there will alwaeys be a narrower c¢ircle of readers who will
revel in the purs, unsullied type of psychological weird tale, the unmixed story
of atnosphere and nood, MNachen, de la Mare, Blackvood, Oniona and Henry Jame s
are anong its preatest exponents., Lovecraft---while perheps not at the very top
===hag his own unigue place of honor anong the elect of this pantheon, He will
always be roueubered as a host in vhose vritings the reader of analytical mind
end subtlest intuitions may find his grestcst enjoyment,

But we have a larger group of those who detand more action in t heir
reeding, They like the weird and fantastic, the spectral and horrifying, bdbut
they want someithing io happen in their fiectione--happen in the physical sense
rather than meroly in a psychical one, They want morc events=--swiftly moving--
end have no patience with psycholopical subtleties or ebsiruse cosmic conceptas.
In ghort, they want a story! 'hey want recognizable characters end situetions
which are readily grasped, Thoy demand a measurc ¢f self-identification in the
persong invelved. And to mako this more oxtensive cirele of readors more fully
appreciative of the greutness of the Loveeraftoan attitude is a task well worthy
of the bost ¢fforts of all of us whe know und rovere Lovecraft, we who balieve
thet thoy ar¢ missing one of tho noblest reoading cxpericnces of e lifeotime in not
being able 1o take Lovecraft straight,

Sloane must be remcmbered and honorod as one who has reintsrpreted ba-
sic concepts amazingly similor to tho superb visions of the groeat master, expross-
ing them in & form more intelligible and palatable to this wider segment of the
reading world, Perhaps his work may well point the way towards the future when
the epochal viewpoint of Lovecraft in weird literature may be made cognizable to
g2 vester portion of the book world, Perchance even some day a sublimetion of the
the mythos into tho greator domain of the novel of charactor and manners mey
Como,

Only then, perhaps, will the world know whet & great mind passed o n
when Howard Phillips Lovecraft died: what a truegeniug this men wag who created
a whole new world in literature, A fair share of the credit must therefore be
extended to William Sloane, who has done o great deed in carrying the spirit of
Lovecrafi's works fowards o more complete and sctisfying artistic perfection and
maturity* .

I T

The Garden at o, l%=--concludcd from page 146
zlement at the weight of the footsteps he heard on the stairs---steps far too
heavy for any hupan foot to have made,

In poue episodes of this novel we rmy be reninded of larsh's Beetle and
the whole mood of the story is probably very close to that of Buchan's Dancing
Floor and even nore so to Lovecraft's "Cuse of Charles Dexter Werd," In the last
anelysis, howsver, Jepson is hibself---his work & couperatively unknowm and re-
freshing addition to the list of great weird tales, ...llmtthew H. Onderdonk
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Crack-Pot Heaven

by
Thomas 5. Gardner

The predictions made in the preceeding article, "Calling All Crack-
Potg," that Editor Palmer of Amazing Stories wes attempting to capitalize upon o
new fiold of readers is borne out by Palmer's own statoments in Fantasy News, in
the Jung, 1945 Amuzing and in the precooding iassue of Fantastic Advonturcs, How-
gvor, from just a publicity stunt this hoax is rapidly boecoming psychopathic.

Tho proseont contribution to tho progross of mankind, "Thought HRocords
of Lomuriz," is somcwhat difficult to analyzo from a scientific gtendpoint as it
is sheer fantusy---and of a poor grede et that. How can you analyze a fairy sto-
ry? Neveriheloss, there are a few statements that can be diascussed from the sci-
entific viewpoint,

Repeated here is the asme error that was made in the preceeding story,
"I Rewember Lemurie." Shaver states that as the Tituns grew in size they migrat.
ed by necessity to & larger and denser planet, This is contrary t0 all known
laws of physiology and muscular dynamics that concern the problem, 4 larger body
would scok « smeller planet whore the pull of gravity would be less; the greater
the gravitctional effect the more difficult it would be for & large bedy to move
acout,

Ropeated cleso im the cunfusion of mass and inertia, which domonstrates
lack of olementary knowledge in the roalm of physics. Tho statemont that inertis
is absent whenover weight is absent is, of course, ridiculous,

With rogard to the super-sized animals in the story: nerve currents in
animals known today travel at o rate of about four hyndred feet & second. This
sericusly mitigates against the animal's size increesing too greatly, as a rapid
pein~response is necessary for survival., One of our giant humans died recently
of an unnoticed foot infection, in fact-~-nnd doctors believe that this was not
not detected in its early stugeu because the excessive length of tho nerves in
the leg had rendered them less sensitive than normally,

One of thc most interosting features of "Thought Records of Lemuria"
ig the detailed story of the appearance of voices, delusions of touch, etc, The
gimilarity these latter bear to the reactions of schizophrenia victimg is remark-
able; every development of the illusion follows a phase of this mental disease
very closely,

However that may be, the soecial implications of the Lemurian Hoax, and
the camprign instituted to present it as auwthentic are much groater than moet
fans icagince., In order to understand the situation it is necegsary to remember
that throughout history there has always existed a smell percent who, although
apparently nermal, are yet on the borderline of sanity. In the more enlightened
gountries, such as tho United States, it has boen ostimuted that about five per-
conl of the population is on the lunatic¢ fringe., This is equivalent to approxi-
mately seven million people living their daily lives under delusions of grandeur,
belisving 1n lost races, “"ancient wisdom,” astrology, pyramidology and the like,
Whet can the result be but posscssion of e warped mentnl outlook? Probably a far
lerger numbor than this debblo in fortune-tolling,; spiritualism, otc., but are
novertheloss relotivoly gtablo, The lunatic fringe hos been unorganized and its
members have es e rule fought eech other bitierly beceuse their beliefs vary so
widely from group to group.

The largest and most influential of these cliques is an order c¢laiming
fifty thousund members. It clulms descent from the early Egyptians-~-circa 1340
Be.Cy=~-ulthough evidencs indicates formation in Germany nbout three hundred yeors
ago. This order tooches and bolicves in a sort of Lumerie - Atlantis~Mu mythos
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resembling that given in Shaver's stories. One wonders, indeed, if this is not
the prime scurce of the awthor's materiel: .

By good publicity this lunatic fringe being catered to might OESLIY.bB
led to persunde othors in @ similerly unonlightencd condition that thie Lemurian
matoricl would form o suitable buckground for soeial ond political aection, They
could influence and eontrol a greet decl of public school education in many com-
punities, If Polmor wore to succeed in uniting tho elements in the lunatic fringo
he would have created a powerful public opinion backed by people with a crusad-
ing gpirit., In many cases persons of this nature ere dissatisfied with existing
faiths and do not possess the mental stability to graesp the fects of modern sci-
ence nor the breadth of vision to collate availeble datej they feel a yearning,
and “sense” things unseen~-w~an action cheracteristic of schizophrenics and para-
noid petients, 4lso, many of them have run awny from the hard work required to
master some field of knowledge ond prefer to dream of attaining it without effort
by the uso of "oneient wisdom," The slow developmont of knowledpe by cxperience
and exporimunt is too luborious for peoplo with unstcblo mentalities, It is far
easier to believe that the hard work of gathering and aystematizing data has al-
ready been accomplished, and that =11 that is necessary is to gei tho key to un-
lock reams of useful and estounding wisdom, (The crack-pots usually speak of
"wigdom" instead of Inowledge--=pogsibly because the traditional form of religi-
ous wisdom, supposedly pulled down from thin air, is more analogous to +t heir
prefercnces than is knowledge, which implies hard work,)

A united lunatic fringe even slant education to such an extent as to
menace progress, Impossible? Well, did you ever hear of Tennessee's anti~ avo-
lution law? Or of Zion, 1llinois, where (until comparatively recently) sohool
books taught that the certh vms flet and had the form of a huge, round dinner
plate with the North Pole at iis center; and thet the sun was a glowing ball of
iron somu 3000 miles away? Almost all states have passed laws banning certain
aspocts of science, in fact, (Clement Woods, in his War of Modorn Scionco, dige
cussos scverel exumples of these,) At the present time there is in Congross a
strong lobby which has the avowed purpose of stopping all forms of experimenta -
tion in which animmls are used, Already some states do not have adequate medical
schools hecause they are not allowed to use animals in experimental work,

Let us suppose, just for a moment, that the Shaver system of history
is taught, and that his nonsensical theories concerning physics, physiology and
biclogy were alse teught, Then all research work can stop~--for why ghould any-
one slave in o leboratory when all knowledge hes been discovered ages ago and is
awaiting discovery in various caves?! Then wo can spond our time in lunotic eay-
lums, as Mr, Shaver's lottor implies, toking dovm the ravinps of the insane, and
utilizing them as a basis for our science, Sounds fontastic, doesn't it? Yet in
India todey &« larpo portion of the population relios on the religious utterances
of fakirs, many of whom aru inscne, for their knowledge. lany of the crack-pots
have both the money and influence necessary to away venal educational boards. The
danger liea in the fact that the saner elements of most communities eimply do not
believe that guch things could ever happen, and therefore make no effort to pro=-
vent the early symptoms from spreading,

& rzecent letter to the rcaders’ column of the Summer, 1945 number of
Planot Stories indicates the general trend of this vociforous group; the typical
anti-social, Gott mit upns mind possessing some “inner knowlodgs" reveals itself
tlcarly.

Should unified action ever bo taken against the lunatic fringe becauge
of their duirimental effect on society, the effucts could bo far-reaching. Were
public opinion to crystallizo apgainat tho Lemuria-Mu bunk in Awezing Storieg, it

{concluded on page 162)
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Forgotien Creetors of Ghostg

by
A. langley Scarles

II1 - Cecily Hallack

It has been noted by scevoral erities, Loveeraft among them, that super-
natural fiction written by authors whe believe in the ghostly phenomena where-
of they treat are, as & rule, less effeciive than stories on the sawe themes
produced by materialists, to whom such conceptions appear avesomely impressive
violations of the world's natural order. Despite the numerous striking examples
which wmight be quoted egaingi such a dictum, on the whole it appears to be gen=
erally true, so that veteran resders in the field who approach such works as Hal-
lack’s Candlelight Attic (1925) expecting to be disappointed usuzlly will find
that their pessimism has been justified,

aside from the basic reason just mentioned, two others contribute to
the lack of reader-response commonly encountered by tales having this background.
Firsily, they all too often show & religious weft~--which in itself would not be
objectionable were it not almost invariably interwoven with a moral, It is simply
g fact that the moral tale is completely out of fashion nowadays; didactic homil-
ies ere pusss in e world where mest adults read fiction for entertainment and not
for allegorical ingtruction, oecondly, writers such as Franciscan Tertiary Cec-
ily Hallack are forever prefacing their timid excursions into terrae incognitae
either with claims that the truth of the incidents to be related is vouched for
by themsslvee and personal fricnds, or else with roundebout verbiage thnat emounts
to the same thing and which infers in addition that only the stubborn denseness
of the materialistic readers addressed prevents the matter from being stated in
unequivocal terms, It would be difficult to imagine e method more l1ikely to
evoke a prejudiced response, hovever unbiasedly such fiction is approached.

In all justice to its author, however, let it be said that evaluation
of an exanple of supernatural fiction does not involve concideration of its pa-
rellel in realityi rather, any story of this type should bs judged solely on the
bagis of tne emotional rezction it produces in the reudsr,; such smoticnal resct-
ion being decided by the writer's success in presenting & sencation-arousing su-
pernatural concept clogked in that plot, development and stylistic vehicle which
bost suits it. Whother tho author intended his work to havo the cffect that it
does is entirely irrelevant and immaterial; the results are obvioucly the only
criteria to be taken into account.

Weighed thus, the tales of Candlelight Attic are found to be wanting
that essential "high point" which &ll successful weird fiction must have, In-
desd, dospite the claim of the book's subtitle that it containse "...Seven True
Stories of the Supernaturad,..” it is siretching the imaginetion to label thres
of them as supernatural at sll, The other four deal primarily with visitations
of various sorts, and with the popsible exception of "The llind of God" are all
pxceodingly tame, The high ratio of ceincidence to prebability present alsc op-
erates against these tales, so that Hallack's capable, pictorial proese, sharp
charactarization, and vell-uritten conversation are completel wasted as far as
follovers of the outre are concerned. The plan of allowing & story to introduce
$tgelf from cagual draving-room conversation has been utilized to good effect by
other writers in the genre---gspecially in Benson's Mirror gof Shalott---but when
(as here)} the introductions exceed the tales proper in length auch a literary do-
vice becomes more of a burden than an aid.

It is to be doubted, in fact, that the author here is capable of em=-
plying the malevolent climax most commonly found to be effective in ghost sto-
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ries, for in “The Aftainment of John Zvangelist Wedgwood" he refers to this vare
iety ms ",.,diabolic journalism, which does the devil's workby putting more fear
into the world,..,." In the light of such a statement as this, one can only re=-
gret that strait-laced religious beliefs have preventied his talent for writing eu
emotionally woving tale from embracing the field of the supernaturel, where it
might well have flowered inte rich and satisfying maturity. A4s it is, however,
a critic must deal with things as they are: and since this is the case, there is
little olse to say other than that the stories in Candlelight Attic¢ will probab-
1y nevir be remomborod by those who take the trouble to poruse thom, and that as
a forgotten creator of ghosts Cecily Rosemary Hallack deserves neither resur -
roection nor critical recognition,
w=eQ(pwe=

By-Products~-~=concluded from page 149

gaage correctly his readers’ powers of association, All that we can do is to
fire at the pile and hope for a fair percentage of hits, Therefore, even if
authors write primarily to entertaine--~and thet is certainly what they d o0=es« I
still think a story u dud unless it is also stimulating to an alert reader, The
truly great writers do much more than zmuge: they change the whole trond of their
readers’ thoughts, Verne and woells ncecomplishod that, and some of their succos-
sors 4id, too, So the authors are right as to their conscious motives, you see,
and yet the fans are also right in ascribing a certain educationa) influence to
seience=fiction, All in all, I don't believe there are any grounds whetever for
disagrecment,
~wu(0=e=

The Day After Tomorrov---concluded from page 139

tasies in this collection deal with awakened sleepers. The title story tells of
the revival of a soldier of Hennibal's army, who has been mirsculously preserved
in a glecier for centuries, and of his reactions to the present-dey world. lore
fascinating a tele than this, however, is the longer "Secret of Appolonius Sep-
trioc." VWhen the scientists of his time scoffed at his claim thet a common herb,
when eaten at certain intervals, would keep a human being alive indefinitely, tho
Profoasor said no morei but he, his wife and her brother ate ite-~-and lived on
and on, Ducadea and conturies passod, nations rosc and fell, but timo could not
teuch thom, Thon cume separation, none of the throc knowing the whorceboute of
the others. In one far distant opoch the Profossor met a morchant solling tiny
flasks of a potion cach drop of which would, ho claimed, give its drinker a year
of sleep, anxious to leap ahead ten years or so into the future, the Professor
retired to a secluded cave to test its efficacy; forgetful, however, he: drainad
the flask--~realizing to his horror just as lethargy sweeps over him that he was
destined to remain in suspended animation for centuries, He awakens to find most
of the country a jungle; fering forth, he is captured by human beings, who have
by obscure evolutionary procesecs increased greatly in stature and grownm wings.
The tale concludes with a moeting of the trio: beside the cego in which the Pro-
fessor is confined is unother vherein is his brother-in-law, who has gone mad
through ages of loneliness; and approaching the two ie the Professor’s wife, now
lerger and winged, for she has eaten the strange foods and lived in the enviri-
onment that initiated these bodily chenges, Can her mind bridge the gulf of time
to remember them? The unswer to that intriguing question mey be found ins "The
Seeret of Appolonius Soptrio,” which has & surprisingly modern cast considering
tha fact that it is nearly throe-quarters of a century old, and which appears to
be a relatively unknovm classic of fantasy,
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Tipse on Teles

by Joyce Mayday

Joan Grant's Winged Pharaoh (1938): 0f rare literary value, this book stands
securely on that foundation elone. But it has other praiseworthy qualities, the
most importunt of which is a spiritual quality seldom found in modern fiction,
It is written in the first person by a priestess who was co~ruler of ancient Egypt
with henss, he of the first dynasty when rulers were wise in the traditions of
the divine kings. Primarily a novel of Egypt hefore its olden glory was dimmed,
the author writes algso of the civilizations of Creile and Sumeria, entwining with
both the literary device of reincarnation, which gleams like & slonder thread of
silver throughout the story. And proof of the inadeguacy of the adjectives msed
by many reviewers to describe ii lies in the very reading of the novel itself,

Dion Fortune's Sea Priegtess (1938): Of all Dion Fortune‘s novels, thigis the
most magical in effect. Its hero is & provincial business man, somewhat frug-
trated by the limitationg of hig life in a west country English town, Wiile in-
valided by a severe attack of nsthma he takes refuge in the world of imagina~
tion, And as he recovers, & series of stranpge adventurees bsfalls him---he meets
Lorgan le Fey, an ageless, beuitching priestess from the temples of l1ost Atlan-
tis, and she teaches him "moon magic," His experiences with her and the ancient
wisdom taught him provide highly entertaining reading, The rhythmic prose which
congtitutes the novel is conducive to an unusually strong identificetion of the
reader with the characters, a psychological sxperience whtiich the auvthor, inc i=-
dentally, rocommends, Uhether this expericnce is pleasant or unpleasant matters
littio: the effcct is bound to be keenly salutary,.

Rumer Goddon's Black Narciussus (1939): Hore is a book to delight those readors
wvho enjoyed Lost Horizon, On a Himalayan mountain peak is e palace owned by the
ruler of a native Indian stete., Built by his father and called the Houme of
Women in earlior days, the present ovmer offered it to the Anglo-Catholic nuns
of Saint Faith to be used as a convent. iAnd strange indeed was the influence of
the former palace on the lives of its new occupants, which is told by O5isg-
ter Clodagh... "The house would not conform; look at the way they tried to say
Saint Faitb and slways said Liopus, The flimsy wells did not shut out the world
but made a sounding-box for it...end everywhere in front of them was that far
horizon and the cagles in the gulf below the snows, 'I think I can sece too fer,’
said Sistor Fhillippn. 'I see across there, and then I can't see the potato
I'm planting and it doesn't seem to matter whether I plant it or not.'"

Dion Fortune's Gort-Foot God (1936): Whether a reviewer who is enchanted by =
book is capable of describing it objectively is problematical, but the reader is
likely to find that he too is captivated by thie fascinating story, At the time
of a major crisis of his life Hugh Paston meets an elderly bookseller, wiso, kind
and phileosophical, through whom he avoids a complete breakdovn. By means of this
{riendship he acquires a new set of velues, and thereupon hinges this aengressing
novel. Hugh pursues & course of action designed to open to his sight the sub-
jective world, and in the process uncovers memories of a past life in ancient
Gresce and of experiences as one Ambrosius, a prior in an English monastery o f
the Middle agos. "But was Ambrosius reality or was he fantesy? Hugh had no
means of knowing, and wag probably the last person to be able to form anunbiased
opinion, But whatovor Ambrosius might or might not be, he corresponded to roal-
ity &s tho movements of the hands of a clock correspond to tho passago of timc.“
Through such curious muntal byw.ys Hugh reorganizez his life, and the drama, ro-
mance and strange adventures that eccompany the process combine to form a wstory
that no thrill-loving fantasy reader should miss.




FANTASY COML.ENTATOR 161
Thumbing the Hunsey Files

with William H. Dvang

Argosy magazine for August of 1905 began an important serial which ran
for five nuwbers, William Wallace Cook's “"lMarconed in 1492." Professor rercival
Tepscott develops a plant whose seeds have the peculiar property of projecting
backwards in time anyone who eats them, He and twe friends try them, going back
to 1492, where they meet Columbus; at the edd of the September ingstallment the
three ure captives of the koors. Although somewhat melodramatic, the story is
guite interosting., In the September isgue is also a tale of average quality but
of higtorical importance---"Professer Jonkin'e Cannibal Plant"--~this being one
of the first bolanical stories. It describes how en enormous animel-eating pit-
cher plant is growm by artificial means, and its author is Howmrd R. Garis.

The July, 1905 Allstory had & wminor short by C, Whittier Tate; in "The
Thread of Chance" a penniless young playboy is about to commit suicide when =&
burglar stops him and stakes him to a chance at roulette, He wing, and returns
to discover that the burglar uas a ghost., In the same magazine for August was
an interesting "Isle of the Blessed" tvpe of story by J. Aubrey Tyson, 1In "Har-
bor of Living Dead" he tells of a strange island in mid-dtlantic visited by all
ghipas that come within its sphore of influence, but forpgotten by everyone after
leaving it. Here are the passenpgers and crews of ships that have disappesared at
gea, now eternally youthful---but never able to leave the island. Frank Vantyse,
however, rotains memory of the place, due to a seasickness remedy he has taken,
gend returne io rescue successfully the girl with whom he has fallen in love, The
tele is quite well told and muilos enjoyable reeding,

Blue Bogk magazine offered George Allan ingland's "Time Refloctor" in
its Soptember, 1905 issuc. Here, Adolph Baum builds a super-telescops to ceteh
the light reflzcted back from the heavenly bodies so that he can see the past.
His friend kills him and destroys the apparatus, however, when it revealg that
Baum had murderec his f{riend‘'s fiancée,

Ten years later Argosy, still a monthly, offered one of Edgar Frank-
lin's Hawkine atories-w~s revival of an o0ld friend. In "Hawkins-Heat™ (which ap-
peared in the August number) the eccontric inventor is trying to scll his inven«
tion that uses Trinsevkingdinitrocarbopyrogen as a heating dovico whon the process
gots out of zconirol and cvents culminate in en amusing mess, In the same number
is James Francis Dwyer's “Froth of Dreems,"” a semi-mystical tale about & pair of
ancient anklets, originally made for an Egyptian temple=-dancer, whic h have the
power of making the wesrer~-~if she is only a good dancer--~into a groeat one.
John Hemingwcy. an archaeologist, discovers an Arab dancer wearing them, He fol=
lows her about, enchanted by the anklets end by her dancing. When her jealous
lover kills her and then himself Hemingway gets the anklets, only to go insane;
finally this unusual tale ends as he returns them to the girl's ghost, In Sep-
tember readers met with Ralph T. Yates' "Peculimr Cruiee of the Tortoise," which
is all about a mysterious ship that crosses the Atlantic in 24 hours; in the ond
it turns out to have been a hoax, however.

allstory had a very good---and historically important---tale in its
July 3, 1915 issue: "Terror lcland" by Alex Shell Briscoe. This ia one of the
earliest uses of the size~changing theme. A mysterious ray enables an inventor
to reduce his secretary and a big-game hunter to the size of inescts so thet they
can secure details of ‘ngeet lifo. He plans to put them on & small island in a
lake with everything lthey need and kewp watech on them., However, just as they are
landing he hes a heart-attack and dies; all the supplies are lost, too, when the
boat capsizez. The two midget-sized humans survive and are eventually restored
to natural size.
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With "Terror Island" appeared "The Indigeetible Dog Biscuite,” by J.U.
Giesy, in which the famous professor Xenophon Xerxee Zapt invents a wireless ray
that will explode gunpowder at a distence, Complications develop when the inven-
tion is tried out on the professecr's lawn. On the whole, this story is fair, 4
rather unusual novel is George isllan Znglend's "Fatal Gift,” which wasg published
as a four-part serial beginning in the September 4ih number. More of a psychol -
ogical study than a fantasy, it tells of an attempt to remeke a woman intoe a per-
feet physical speciman, The experiment feils, however. In the September 18th
issue Achmed Abdullah began o series of connecied stories concerning "The God of
tho Invincibly Strong Arms," a secret Agiatic society which tries to bring about
a general revolt of the East against the West., In the first two tales it is at~
tempted to thwart the cult's plana, which have already resulted in a revolution
in the Philippines.

Blue Book's sole contribution is an emusing Irish fairy tale by Seumas
l'melianus in the September, 1915 issue, "King Fintonnack and His Grandsons," that
is very good reading.

liunsey's likewise offer but one story; in the July issue is "The Bee
lated Tears of Louis Marcel," by Perley Poore Sheehan. Thig excollent story dos-
cribes the thoughte of e murderer---gfter he has been beheaded!

1925 found fantasy at a low ebb indeed, In the three~month period of
that decude being covered here argosy«Alistory had but two tales, Blue Book and
Lunsey's none. "The White Chimpanzue™ of L. R. Sherman (August 8th) is a story
of a tailed man from South americe who visits and shocks distant rslatives in
rural England; it is a poor offort viewed from any standpoint. A thres=-part ser-
ial beginning in the September 5th number is "The Red Hawk"---which, despite its
wild=wost titlo, is the last of kdgar Rice Burroughs' "Moon Maid” trilogy. Hore
€ho author depiets tho final revolt against tho moon men who have subjocted this
planet; it is very well dono,

In the august 10. 1935 Argosy appeared Lurray Leinster's above-average
time-machine story, "The lMorrison lonument."” The villain of the piece kills the
inventor and attempts to send the body into the farthest poseible future; how-
ever, the operation of the time-machine requires it to be in existence at each
instant in the same spot from start to finigphe--and this results in the evidence
of the crimg---thse Morrison lonumente--remeining visible. With September 7th we
have Theodors Roscoe's "Hunumguru," an cerie tale of a curse whichen African
witeh docvor loys upon a modorn psychiatrist. The woird atmesphere hore is very
offectively sustained,

The hAugust, 1935 Blue Book's contribution ie a delicate fantasy euthor-
ed by Kingsley lioses. The "Maid of the Moon" crashes in the Atlentic neer a ra-
dio-compags station. She makes shore, and, being invisible, manages to keep her
existence secret. Finally falling in love with one of the keepers, however, she
roveals hersclf, In the same number of the maegazine is G, E. Wheoler's "Pachy-
dermo," a farce in which a strange drug transforms a man into an elephant,

{an apology is duo hore. In my last coluun I statod that Potor "the
Brazen" lloor¢e had boen untruc to his first love. This is wrong: a check 86 hows
that she was actunlly killed in & hospital-ship sinking in World War I; and Suge
an ceme into the picture vears leter, when the author revived the scrios,)

=n=0{)===

Crack~Pot Heaven---concluded from pago 157
might sprend to a denunciation of the bettor fantasy publications as woll. And 2
blanket ban of this entire segment of the pulp field would not be out of the ques-
tion., Let's hope for the best, of course=---but on the other hand, don’t be sur-
prised at anythingl
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Cpen House

(Zditor's note: AS an experiment---in deference io the many interesting and pub-
lishable letters received as well as to outright reguests for such z featurg---
e column devoted to readers' letters is being instituted in thie issue. Both its
length and its continuance as a regular part of Fantmsy Commentator's line-up is
dopendant, of course, on you, If you'd rather sec this space devoted to other
matorial, write in and say so, On the othor hend, the boust way to insure its
staying pormanently is to gcond in lottere of general intorest to fantasy roaders
so that they moy be printods May I hear from you?)

Concerning thne last issuo's "Lord of R'lych" Fritz Leibsr, Jr, writcs:

Onderdonx hits the nail on the head in pointing out how Lovecreft ef-
focted a transition from the supernatural to the supernormal, He himself put it
nicely in the introductory section of his JSupernatural Horror in Litersture":
".eslen with minds senaitive to hereditary impulesewill always tremble at the
thought of the hidden and fathomless worlds of strange life which may pulsete in
the gulfs beyond the stars, or press hideously upon our own globe in unholy di-
mensions which only the deed and tho moonstruck can glimpse." (The only thing
questionable in that statoemont is tho "hereditary impulse” angle~--moderm ecience
has certainly been as responsible as itradition for opening the eerie vistas ha
mentions, )

But right there Lovecrafti tells us that hs is not looking to religion
or folklore for the main source or rationale of his horrors=«-he is taking them
out of the realms of the possible.

The transition shows plainly in his owm tales, The relativaly earlier
gnes tend to depend on black megic, incantations, spells, etc.,, as mejor factors,
while the later ones do not, Compare, for instance, "The Dunwich Horror'" with
"The Shadow out of Timo," (Comec te thidk of it, there mey bo chronological ex-
coptions to this, but at eny rate tho trensition is there, whethor neatly chrone
ologic or not.)

In an intorosting backhand sort of way, the Necronomicon mythologye=-
Arkham-Al Hszrod aset-up) illustraotes this transition, In "The Dunwich Horror,"
the locronomicon is a vitel factorj incantetions from it are usod intho story to
offect important onds; it could not bo climinated., But by thc time ho wap writ-
ing "At the liountains of Madness" and "The Shadow out of Time," the Necronomicon
wythelogy wac merely a source of local color, so to speek, and could have been
pliminated without harming (perheps even helping) the tmles,

The fascination of the Necronomicon mythology is so great that one is
apt to mistaie the shadow for the substance. iersonally, I think it eventually
beceme a minor millstone around Lovecrafi's neck, For instance, Wilmarth of
"The YWhisperer in Derkness" might just as well have been an instructor at Browm
or Harvard, and no refercnces wade to forbidden books at alle~=they waren't nec-
essury to the tale, (This eriticism is of course o casual and minor one; I juet
moke it becouss ndmirers of Lovecraft, writers cnd recders both, are cpt to think
that the mythos wns the importont thing about Lovecraft instead of his vastly
more important achievement in working out the trongition from the supernctural to
the supernormel that Onderdonk describes, )

We hear nexy from J, O, Bailey, zuthor of the soon-to«be~published book Pilgrime
through Space nnd Time:

"Colling All CrockePots," with its dotailed listing of inconsistencias,
scemed to me a good wnd entertuaining job., I don't know what the whole secret of
succoss in o pieco of fontastic or scientific fietion mey be, but the key to fail-
urey; as far as I am concerned, is the inclusion of a minor irrationality or stu-
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pidity that discredits & major fentasy I am willing to believe imaginatively. In
the preface of his Seven Famous Novels Wells comments to the general effect that
a reader will willingly suspend disbelief in a major fantasy if it is surrounded
by prosaic, credible detail---or, I might add, unprosaic detail that is consis-
tent end congruous. To cite an absurd example, we are willing to bslieve in man-
like creatures on Mars, even with opposable thumbs, but when the Martians speak
English, and it is rationalized that they do so because "the course of thoir
ovolution was very similar to ours," I em ready for bed and dreams that, even if
more grotosque, haove « riper logic in them,

The long and interesting letter which follows ig from Robert-Blechs

I'3 like to comment briefly on "The Lord of R'lyeh," which makes sev=-
eral points and makes them well---but before rambling on, I must take the pre-
caution of stating that what I say is not to be construed as either criticism or
objection.

But I am curiously impressed with the entire phonomenon of Loveecraft-
appreisal., During the pmst two years, perticularly, I've read scores of items
concerning HPL's life, personality and works, And I gee but & small fraction of
the fan publications. Strange that he should be more alive in the minds of fan-
dom eight years after his death than at any time during hie actual existence...
or is it?

. IV took the accolade of book-publication, general criticnl recognition
ond succossful reprinting to awnken even Lovecraft-aficionndos to the man's 1it-
erary imporionce, I can well remember when the really dyed-in-the-wool Lovecraft
fan of the late twenties and early thirties was actually looked down upon by the
lofty readers of Astounding and Wonder Stories, to say nothing of the Weird Tales
group which preferred "fagt-action" authors, The Lovecraiftophiles were then dis-
tinguished by their intensity rather then their numerical supremacy.

But now (needless to point out the obvious reoasons) tho picture has
changed., Everybody who lmew him seums to havec come cut withen "I knew hin
when" piece...and those who didn't at least manage an "analysis" of the Master's
works.

Far be it from me to carp or cavil. I personally have enjoyed each and
every bit---and it delights we to find such recognition (even belated and pos-
thumous recognition) of his inportance in the fantasy field.

5till, I confess to a certain uneasiness as I contemplatethe aggregate
content of these articles. They tend, I fear, to place emphasis on aspects of
Lovecraft's life and writings which obscure the man himself.

Thsre are many readers wio never lmew HPL through either personal cor-
respondonce or personal contact,,.many more who didn't even read his stories dure-
ing his lifetime. They must thorefore depend upon existing articles for a pic~
ture of the man and an intorprotetion of his literary efforts., And the pileture
is distoried.

Too often the gincero attempts at reminiscence on the part of his gso=-
cial intimates and correspondonts resclve inevitably into the presentation of a
serios of trivial anocdotes unconsciously empheaizing the pride of the narrator
in his friendship with Lovecraft, And frequently the analysee display an erudi-
tion of the author at the expense of an accurate appraisal of his subject,

For this reason I have never written m 1line about him for publication
save for a brief, impulsive statement in Weird Tales immediately upon receiving
news of his death., For I too feel myself liuble to unconscious bias, I did cor=-
respoend with him, was a great admirer, and am proud of his friendship. Indeed,
I nust admit that his dedication of "The Hauntor of the Dark" to me, and hig uge
of me ag protagonist of thot tale remaine the high spot of my life to dotee=-and
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I've had some pretty gaudy high epots. But in the face of the growing mass of
Lovecraftiana extant, I'd like to mention one aspect of HPL's life and times thet
has neveor (to my knowledge) been properly presented io fandom.

Wher I think of Loveeraft the man, I think of & rether different pic-
ture than the one penerally presented. (The tall, thin, ascetic eccentrie; en-
cyelopedic in his knowledge, picturesque in his philosophy, renovmed as & recluse
---you know the story; you've read il in almost everything writien about hin. )

When I think of H. P. Lovecraft I think mainly of his most outstending
vttributes...his kindness and his courtesy.

Lovecraft was the kindest, most courteous man I have ever encountered,

(And dammit, I'm not given to gushing or to using such hackneyed words
loosely or profancly. )

In ordsr to elucidate I wust descend for e wmoment to that "I knew him
when” lovelsesbul I trust the sporit will not be mislinterpreted, I vwroie the
first {and just about the last} "fan letter" of my 1life to Lovecraft in the early
nonths of 1933, when I was fifteen, 4s I recall it, the letler contained a spe~
cific request for inforuastion as to where I could purchase peguzines containing
hia older storiss that I had not read,

S0 you get a letter from a fifteen-year-old kid wanting to know about
papazines,..you tell hin to try the second-hand bookstores, and forpgotl it.

Not Howard Phillips lLeveeraft,

I got back s complote typed list of all his publishod stories,together
with an invitation to gend for thew in any order I chose, He vrould mail me the
tear-sheets, and if they were unavailable, he'd aend me the oripinal nanuscripts
or carbons., And of eourse I nust feel free to write apain,

I felt free. The second letter mentioned iy general interest in fen-
tasy and soue of tho readinpg I'd done,

Lovecraft didn't rattle off a ligt of supplementary book titlus. In-
stead, ho sont mec & handuritton conpletw list of every fentasy book in his owm
Library---again with en invitation to borrow at will,

Hig later kindnossus in introducing me to the "gang", his interest, en-
courageuont, critical roadings of and supgestions for ny esarly storiege-esll woroe
typical of the wan, Hie delicacy, unfailing tact and finesse in the critical ap-
proach vere unsurpessed., Of course his letters were magnificent---but it is the
apirit behind the letters that overshadows all else for mes the erudlition, the
profundities, the prodipality of his correspondence,

a8 to the peycholegical and philecsophical wotives which led to the cre-
gtion of his stories, I am not qualified to speak. But in all that I have read,
I have never heard cne inpportont consideration mentioned as e factor in Love-
eraft's work,..and to ne it wag the mogt huwan mspect, I refer to his onthusgiasy
for writing the woird tonle, He loved to turn out a story, end through all his
nispivings and sclf-rocrininntions and self-criticisn it is inposeible to road
through a shcaf of his letters referring to work in propress without conscious-
neas of that enthusiasm shining through,

Lovecraft wrote weird fiction because he enjoyed it; because it gave
expresgion to eacape-fantasies, In other words, he wrote for the same reason
that most of us in the fantasy field write our yarns, The fact that he wrote
much better stuff doss not mean that his motives in doing a0 wore eny loftier, or
that ho wes conscicusly attompting to build up & cosmological philosophy or cre-
ate a new school of vwriting,

I don’t know whother I'm ¢ohorent or note-«I rather doubt it, But one
point io important teo me: having been one of the “Lovecraft circle™of corrospon-
donts, I cannot think eof tho man e primarily o penius, an eccontric, or a litor=
ary prodiry., To mo, firet ond foromost, Howord Phillips Lovecraft was o holl of
o swecll guy.
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From overseag Cpl, Paul Spenser commentss:

"The Lord of R'lyeh" is excellenmt---I love this sert of stuff, Wheth-
er or not it sprang from the motivation indicated, the Cthulhu mythoe doesg, I
have always fclt, represent a new and fascinating blend of the weird end tho
scientifics In touching upon Azathoth, the author skirts & rolevant snd intrigu-
ing thought. The idea bchind Azathoth is that bencath tho suporfieial order of
the universe lics chaos. This is perhaps tho ultinnte in horror to most humen
minds, and 1s onsily integrated into the author's thesie of Lovocreft's cttempt-
ed reconcllietion of rationolism and indeterminacye--and the suggestion of horror
from the Outside. Incidentally, I am bothered by ithe exiatence of two Lovecraft
entities which, nowever different, symbolize the same thoughts Azathoth and Ny=
arlathotep, the Crawling Chmos, Perhaps Lovecraft was vacillating between the
two as the preferentiel allegoryee~or it may be that Azathoth represents the to-
tal truth of the cosmos, and Nyarlesthotep werely approaches Azathoth as o limitg
do you have cny idec what I moun? On the other hend, this tends to confuse Aza-
thoth with Yog-Sothoth, I'm getting s trifle dizzy at this point, and will aban-
don further discussion of this admirable article with parenthetical notation o f
the facts that I found "Degon" disappointing, and that I have a higher opinion of.
collectivism than Mr, Onderdonk, who I strongly suspect to be Mr, Searles. (g;:
though this allegation is most complimentary, I hasten to deny it; Mr. Onderdenk
is a genuine entity, Those who might be interested im discussing "The Lord of
R'lyeh" with him in more detail may addrees him at R.F.D., Delmar, N.{, --ed,)

!

And in gonclusion, we hgar from the well-known London reader and collector R,
George iedhurst:

In going over the books of William Hope Hodgson in the British Museum
Librury I gathered further oxewples of the pitfalls that surround counscientious
bibliographers, It appears that there are four more Hodgson editions to be added
to the list that appeared in Fantasy Commentator #3, To wit: "Poems" and "Ihe
Dream of X", London: A.P.Watt & Son, 1912, 84pp (note: the volume contains also
& sea story called "Mutiny," whiche--so far ss I can tell--was npt subsequently
reprinted); Carnacki, the Chost Finder and a Poem, London (no publisher given),
1910, l4pp (paper Covors); The Ghost Pirates, A Chaunty, and Another Story, New
¥ark: Paul R, Reynolds, 1909, 68pp {note:s this also is paper-covered; the other
story is "The Thing Invisible: {Thomes Carnacki, the Femous Investigator of Real’
Ghost Stories, Tells Here One of the Most Thrilling of his Experiences)"); and a
cheap reprint of Captain Gault: London: Holden & Hardingham, 1921, 251lpp.

I have further news which, I think, will please you; it concerna this
fantastic price that is beinm cxtorted for copies of Scigntifiction, In speaking
to Welter Gillings recently, it trenspired thot he has a few hundrod copies of
nuwbers 3 to 7 of thie publication, which he would be glad to dispose of to in-
terested fans; he will swap two copies for one war-time issue of Astounding Sto-
ries, Famous Fentastic lysteries or Fantastic Novels, and one c¢opy for oneof any
pther fantasy magezine sent him, The address is 15 Shere Road, Ilford, Easex.
England, {Scicntifiction is a printed fantesy megezine dovoted to critical art.
icles, book reviews, etc,, and is unquestiochably one of the begt amateur publi-

cations to appear; its third issue, for exemple, containg the only interview with
Qlaf Stapledon extant, I strongly urge both readers and collectors to tgke. gg;
vantage of this pffer---especinlly in yiew of such unconscionebly extortionigtic
prices ag the $3,50 gucted by "fan-dealer" Forrest J,. Ackerman for g single copv
of this periodical, which hag a cover price gof sixpence and which is still avail-
able from its publisher, Those who are averse to contributing 1o & 3500% profit
would do well to transect business with Mr. Gillings himself, =-wed,)




